THE PULSE OF TIME

Curator’s introduction

This retrospective of the work of painter Einar
Hakonarson at the Reykjavik Art Museum,
held to mark his seventieth birthday, must be
deemed an important landmark.

Ever since he returned to Iceland after art
studies at the Valand Academy in Goteborg,
Sweden, Einar has been a prolific artist and
shown his work regularly, while also teaching art
and contributing to public debate on current
affairs and the place of the arts in society.

The works in this exhibition span his career
from juvenilia and student works until the
present year, 2014. They have been selected
on the principle of enabling visitors to trace
the evolution of his art without difficulty.

The theme of the show, Puls timans/Pulse of
Time, is also the title of one of the paintings,
and refers to the artist’s desire to keep his
finger on the pulse of time.

Painter/

human in the foreground

At Einar Hakonarson'’s first one-man show at
the National Museum of Iceland in 1968, it
was clear that a new tone was being struck in
Icelandic art. The human figure had taken its
place in the foreground of the works, after a
lengthy absence from the canvas. The works
were in the Expressionist mode, influenced
by the European Pop Art of the time. But the
most obvious influence was that of British
Expressionist painter Francis Bacon, one of
the most avant-garde artists of the era.

Einar’s paintings were characterised by
well-thought-out composition and powerful
drawing; the human form was juxtaposed and
contrasted with the manmade environment. It
is interesting to consider the role of the human
figures in Einar’s art at that time: at a casual
glance their function seems to be primarily
one of form — to contrast rounded organic
forms with hard, angular ones, thus achieving

a classic tension within the picture plane. In
that classical approach the artist is uncompro-
mising in his standards of composition and
other classical features. The present writer here
intends to try to read something of the deeper
meaning of the works than the most obvious
one — on the basis of the conditions of the time
when the works were made.

The 1960s were a period of turmoil. Armed
conflicts around the globe attracted criticism
and protest as never before, while the news
media instantly brought the reality of the
battlefield into every home, awakening
exigent moral questions. It would only be
natural for a young artist, seeking a place for
himself in art, to see it as humbug to exclude
the human being - the focus and the victim
in contemporary events — from his work.
Einar's works of this period thus give a true
reflection of the thinking of that generation —
unsure of the future, and desperately seeking
a foothold. That atmosphere was captured
by poet Jéhannes Gr Kétlum in his Odurinn
um oss og boérn vor (Ode to Us and Our
Children). “For every generation must save
the world by creating it in their own image.”

Einar’s colour palette was judged by some
to be too easy and limited at that time, and



he was urged to be more adventurous. No
doubt it is true that he was over-cautious in
his use of colour, as transpired later when
he turned his attention to these aspects of
his paintings, and his work became more
expressive and incisive.

It is impossible to say whether it was due

to Einar's influence, or simply a matter of

the Zeitgeist — which tends to be the crucial
factor in artistic evolution — but before long
similar approaches began to be seen in the
work of other Icelandic artists, even including
older, abstract, painters.

The early 1980s saw major changes in Einar's
art, which have continued ever since. His
controlled, disciplined drawing gave way

to expressive, powerful brushwork. His
palette also became more audacious and
provocative. Clearly, the artist had more

to say than ever before, and his technique
and style were effective in putting across
the potent emotions that lay beneath.

The art he has made in recent decades is
uncompromising, and laden with meaning
and narrative content. Since the turn of the
century there has been a growing element
of social polemicism in his work — direct and
unflinching. The finger on the pulse of time
is more sensitive; and confrontation with the
recent years of turmoil is now placed front
and centre, forthright and razor-sharp.

Einar has always been a prolific artist

and shown his work regularly, while also
undertaking many other responsibilities,
for instance as a teacher and principal at
the Icelandic College of Arts and Crafts

(forerunner of the Iceland Academy of the
Arts), and director of Kjarvalsstadir, Reykjavik
Art Museum.

Einar has not always followed a traditional
path in exhibiting his work. On Culture Night
in Reykjavik in 2005, for instance, he erected a
600m? marquee in the Hljémskalagardur park,
where he displayed 90 paintings. A renowned
Icelandic painter once remarked, when asked
his opinion of a colleague, a popular landscape
artist: "He's lucky with the weather.” The same
cannot be said of Einar and his show in the
park: on the opening day of the exhibition the
weather was fairly good, and Einar estimates
that about 3,000 people saw the show that
day. But during the following night a raging
storm struck, with torrential rain. Naturally
enough, the paintings sustained some water
damage, though few of them irreparably.

By his memorable installation, Einar sought
to highlight the lack of exhibition spaces for
artists in Iceland.

Printmaker

It is safe to say that after Einar returned

to Iceland in 1968 following his studies in
Sweden there was a turning point in Icelandic
printmaking. He brought with him an intaglio
printing press which he had bought in Sweden,
and installed it in the Icelandic College of Arts
and Crafts. Einar then started to teach courses
in intaglio technique at the College, while

also teaching other subjects. The printmaking
courses were attended mainly by working
artists, as well as students of the College.



In 1969 the Icelandic Printmakers’ Association
(islensk grafik) was founded on Einar's
initiative; most of the members were artists
who had attended his courses. He was
elected the first chair of the association, and
also designed its logo. Some years later it
was replaced by a logo designed by artist
Jon Engilberts for a previous society of the
same name, founded in 1954. The members
of the Icelandic Printmakers’ Association held
their first group show in 1969 at the Unuhts
gallery in Reykjavik. It was subsequently
shown in three other places in Iceland.

All Einar's strongest qualities as an artist have
always been showcased at their best in his
graphic art. His remarkable skill in drawing
and composition place his graphic works
among the best Icelandic works in that field.

The present writer was disappointed to have
to decide not to include Einar's graphic art
in this retrospective; but our artist judged
that it would be best that this exhibition
provide the broadest possible view of his
painting career within the space available. It
is to be hoped that the opportunity will arise
before long to address the subject of his
printmaking on a similar scale.

Entrepreneur

In addition to his diligent pursuit of his art,
Einar has embarked on other ambitious
projects. The outstanding example is the
construction of a cultural centre in Hveragerdi,
south Iceland. The building, 960 m2 in area,

is unparalleled as an example of a privately-

founded cultural project. Construction
commenced in July 1996, and the centre was
opened in July 1997, named Listaskalinn

i Hveragerdi: the Hveragerdi Art Gallery. The
building comprised an exhibition space of
about 200m?, a spacious conference room,
restaurant, a shop selling art, and a crafts
workshop. The first exhibition in the new
gallery was a retrospective of Einar's work.

Clearly this was an ambitious project,
undertaken with optimism and daring. It got
off to a good start, but its financial viability
was always in doubt, mainly due to the
burden of loan repayments for construction
costs. Ideally the project would have had
access to long-term or “patient” investment,
but that kind of finance does not seem to be
available where the arts are to be nurtured.
At the end of 1999 Listaskélinn had to be
sold at auction, marking the end of an
ambitious and near-unique adventure. The
pioneering artist lost everything he owned,
but the fine building remains, now housing
Listasafn Arnesinga, the LA Art Museum.

I would like to express my thanks to Einar
Hakonarson, his family and the staff of the
Reykjavik Art Museum for their collaboration
in the preparation of this exhibition.

Ingiberg Magnusson, Curator
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PULS TIMANS

Inngangur syningarstjéra

NU pegar Listasafn Reykjavikur efnir til
yfirlitssyningar & verkum Einars Hakonarsonar
listmalara i tilefni af sjétugsafmeeli hans,
hlytur pad ad teljast mikill vidburdur.

Allt fra pvi ad Einar kom hem fra nami

i Valand-listahaskélanum i Gautaborg

hefur hann veri® mjég virkur i listsképun,

4 syningavettvangi og jafnframt vid
myndlistarkennslu. Hann hefur einnig tekid
batt i umraedu um pjodfélagsmal og stédu
lista i samfélaginu. Malverkin & pessari
syningu spanna feril hans allt fra sesku-

og skolaverkum til &rsins 2014. Verkin &
syningunni eru valin med pad fyrir augum
ad syningargestir geti med audveldum heetti
numid pa préun sem finna ma i verkum
Einars. Yfirskrift syningarinnar Pdls timans er
jafnframt titill 4 einu verkinu & syningunni og
visar sémuleidis til vilja listamannsins til ad
hafa fingurinn & pulsi timans.

Malarinn /

madurinn i forgrunni

A fyrstu einkasyningu Einars i Bogasal
Pj6dminjasafnsins arid 1968 vard ljést ad

nyr tonn var sleginn i islenskri myndlist.
Manneskjan hafdi tekid sér stédu i forgrunni
myndverkanna eftir alllanga fjarveru i pvi
hlutverki. Expressjonisk malverk undir dhrifum
af Pooplist Evropu pess tima. Greinilegust
voru pé ahrifin fra breska expressjonistanum
Frances Bacon sem var & medal framsaeknustu
myndlistarmanna pess tima.

Myndverk Einars einkenndust af paulhugsadri
myndbyggingu og kraftmikilli teikningu

bar sem formum mannslikamans var beitt
sem andstaedu gegn manngerdu umhverfi.
Ahugavert er ad velta fyrir sér hlutverki
persénanna i myndverkum Einars & pessum
tima. Fljott & litid virdast hlutverk peirra fyrst
og fremst vera formraen, ad tefla mjdkum
lifreenum formum gegn héroum og byggja
upp klassiska spennu innan myndflatarins.
Vissulega sigild afstada par sem hvergi er
slegid af i kréfum til myndbyggingar og
annarra klassiskra gilda. Undirritadur vill hér
gera tilraun til ad lesa eilitid i dypri merkingu
en pba augljdésustu, byggda & adstaedum pess
tima pegar verkin voru sképud.

Sjéundi aratugur lidinnar aldar var timi mikilla
sviptinga. Umdeildar styrjaldir geisudu og
voru nu aleitnari en nokkru sinni fyrr vegna
bess ad fréttaflutningur var margfalt hradari
en a0ur, feerdi 6hugnadinn naer hverjum

og einum & augabragdi og vakti nistandi
samviskuspurningar. Edlilegt verdur ad telja
ad ungum og leitandi listamanni sem var ad
stadsetja sjalfan sig 4 vettvangi listarinnar
hafi pétt tdmahljéd i pvi ad manneskjan,
midpunktur og férnarlamb i atburdarasinni,
veeri ekki fastagestur i sképunarverkum

hans. Myndverk Einars fra pessum tima
endurspegla pvi dgaetlega hugsanir
kynslédar sem var 66rugg um framtid sina og
leitadi akaft ad fétfestu. Petta andrimsloft
ordadi skaldido Jéhannes ur Kétlum pannig

i 1j6dinu Odurinn um oss og bdrn vor. , bvi
sérhver kynslod verdur ad frelsa heiminn med
pvi ad skapa hann i sinni mynd.”



Ymsum pétti litanotkun Einars fabrotin og
atakalitil & pessum tima og kélludu eftir meiri
areedni i peim efnum. Eflaust ma til sanns
vegar feera ad hann hafi verid 6parflega
varfeerinn 7 litamedferd eins og i lj6s kom
begar hann tok ad einbeita sér ad peim
pbattum malverksins samhlida pvi ad verk
hans og vidfangsefni urdu tjaningarrikari og
afdrattarlausari i afstédu.

Hvort pad var vegna ahrifa fra myndverkum
Einars eda tidarandanum, sem jafnan er
ahrifamesti gerandinn i framvindu lista, skal
6sagt 1atid, en svo mikid er vist ad fljotlega
for ad bera & svipudum vidhorfum i verkum
annarra islenskra myndlistarmanna, jafnvel
eldri abstraktmalara.

Um og upp ur 1980 urdu miklar breytingar i
listsképun Einars sem hafa préast 6slitid sidan.
Tjéningarrik og kraftmikil pensilskrift tok vid

af 48ur fremur beisladri og agadri teikningu.
Litaskalinn vard sémuleidis draednari og
atakameiri. Augljést var ad listamanninum 1
meira 4 hjarta en nokkru sinni fyrr, adferdir
hans og stilbrégd urdu samhlida pvi vel til pess
fallin ad koma undirliggjandii tilfinningahita til
skila. Myndverk hans fra sidustu aratugum eru
mjog afdrattarlaus i framsetningu og hladin
merkingu og fraségn. Eftir arid 2000 vard
samfélagsleg adeila meira dberandi en nokkru
sinni fyrr i malverkum hans, beinskeytt og
hispurslaus. Fingurinn & pulsi timans neemari
og uppgjor vid nylidid atakatimabil, sem vikid
er ad annars stadar i pessum inngangi, ordid
bungamidja myndverka hans & harbeittan og
opinskdaan hatt.

Einar hefur alla tid verid afkastamikill
myndlistarmadur haldio fjélda syninga pott
hann hafi gegnt 68rum annasémum storfum,
m.a. verid kennari og skélastjori Myndlista-
og handidaskéla [slands og forstédumadur
Kjarvalsstada.

Einar hefur ekki alltaf farid hefdbundnar leidir

i syningahaldi. A menningarnétt arid 2005
reisti hann 600 m?2 tjald i Hljdémskalagardinum

i Reykjavik og syndi par 90 malverk. begar
bekktur islenskur listmalari var spurdur

alits & verkum starfsbrodur sins, vinsaels
landslagsmalara, lét hann pessi ord falla: ,Hann
er heppinn med vedur.” Slikt verdur seint sagt
um Einar og syningu hans i Hljémskalagardinum
A opnunardegi syningarinnar var vedur allgott
og telur Einar ad um 3000 gestir hafi komid
fyrsta daginn. Naestu nétt skall & stormur og
drhellisrigning. Eins og ad likum leetur urdu
talsverdar rakaskemmdir & malverkunum, pé
feestar varanlegar.

Med pessum eftirminnilega gjorningi
vildi Einar vekja athygli 8 bagri adstédu
myndlistarmanna til syningarhalds.

Grafikerinn

Ohaett er ad fullyrda ad eftir ad Einar fluttist
heim fra Svipjéd arid 1968 hafi ordid pattaskil
i islenskri grafiklist. Hann flutti ba med sér
djupprykkspressu sem hann hafdi fest kaup
41 Svipj6d og kom henni fyrir i Myndlista-

og handidaskéla [slands. Par hof Einar ad
kenna djupprykksadferdir & namskeidum,



asamt kennslu i 68rum ndmsgreinum vid
skolann. Grafiknamskeidin voru einkum
sétt af starfandi myndlistarménnum svo og
nemendum skélans.

Arid 1969 gekkst Einar fyrir stofnun félagsins
[slensk grafik og flestir stofnenda voru
listamenn sem sétt hfdu ndmskeid hans.
Einar var kjorinn fyrsti formadur félagsins

og teiknadi jafnframt merki pess. Nokkrum
arum sidar var skipt & pvi og merki sem Jén
Engilberts teiknadi fyrir eldra samnefnt félag
sem stofnad var 1954. Fyrsta samsyning
félagsmanna var i syningasalnum Unuhdsi vid
VeghUsastig arid 1969 og var hin sidar sett
upp & premur stédum utan Reykjavikur.

Allir sterkustu eiginleikar Einars sem
myndlistarmanns hafa avallt notid sin til
fulls i grafikverkum hans. Gifurlegt vald
hans & teikningu og myndbyggingu skipar
grafikverkum hans i fremstu r6d pess sem
gert hefur verid i islenskri grafiklist.

Pad er undirritudum ekki dnaegjuefni ad purfa
ad standa ad peirri dkvoroun ad grafikverkum
hans eru ekki gerd skil & pessari yfirlitssyningu,
en pad var mat okkar listamannsins ad best
feeri & pvi ad pessi syning geefi eins vidtaeka
mynd af mélaraferli hans og syningarrymid
leyfir. Vonandi bydst sem fyrst teekifeeri til ad
gera grafikverkum hans sambeerileg skil.

Athafnamadurinn

Auk eljusemi vid listsképun hefur storhugur
Einars birst med ymsum haetti. Bygging
960 m? menningarmidstédvar i Hveragerdi
ber par h6fud og herdar yfir allt annad

og & sér enga hlidstzedu hér & landi hvad
vardar einkaframkvaemd i menningarmalum.
Framkvaemdir vid bygginguna hofust

um midjan juli 1996. Han var sidan vigd

5. juli 1997 og hlaut nafnid Listaskalinn

i Hveragerdi. | byggingunni var u.p.b.

200 m2 syningasalur, stér radstefnusalur,
veitingasalur, listmunaverslun og verkstzaedi
fyrir listidnad. Fyrsta syningin i hdsinu var
yfirlitssyning & verkum Einars.

Parna var augljéslega i mikid radist og farid
fram af mikilli bjartsyni og stérhug. Reksturinn
fér myndarlega af stad, en audvitad var fra
upphafi évissa med fjarhagslega afkomu,
einkum vegna afborgana af lanum vegna
byggingarframkveemdanna. bar hefdi verid
borf fyrir svokallad polinmétt fjarmagn, en pad
virdist ekki leita & pau mid par sem skapandi
greinar eiga sinar klakstédvar. Svo fér ad sidla
ars 1999 fér Listaskalinn & naudungaruppbod
og par med lauk metnadarfullu eevintyri

sem & sér faar hlidsteedur. Frumkvodullinn
tapadi aleigu sinni, en eftir stendur gleesilegt
mannvirki sem nu hysir Listasafn Arnesinga.

Undirritadur pakkar Einari, fjdlskyldu hans
og starfsfolki Listasafns Reykjavikur fyrir

samstarfid vid undirblning syningarinnar.

Ingiberg Magnusson, syningarstjori
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