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Veggteikningarnar

og baekurnar

Sol LeWitt teiknadi sina fyrstu veggteikningu
iNew York 1968. Fram ad pvi hafdi hann
adallega unnid med skulptura (eda ,samsetn-
ingar” eins og hann kalladi pa), pappirsverk
og eitt mjog ahrifarikt bédkverk sem Seth
Seigelaub styrdi og kalladist Ljésritada békin
(Xerox Book, 1968). Fyrir 24 sidna framlag
sitt til Ljésritudu bokarinnar hannadi LeWitt
radkerfi med samsettum linum—-sem hann
sidar nefndi Teikniseriuna. Teikniserian er
hugmyndakerfi sem LeWitt nytti sem grunn
ad verkum i 6lika midla & ferli sinum.

i hofudtexta sinum, ,Setningar um hug-
myndalist” (1967), skilgreindi LeWitt hug-
myndalist sem list par sem allar dkvardanir
og skipulag listaverksins er fyrirfram akveodio
og ,hugmyndin verdur teekid sem byr til
listina." Um petta leyti for LeWitt lika ad
hugsa um ad teikna beint & vegginn. Eins

og hann sagdi i textanum ,Veggteikningar”
(1970): . pad virdist edlilegra ad vinna beint
avegginn heldur en ad bua eitthvad til,

vinna ad pvi, og festa pad sidan & vegginn.”
Framlag hans til Ljésritudu békarinnar var
ekkiadeins einstakt listaverk i sjalfu sér heldur
var par 16gd fram aaetlun ad vinnslu margra
vaentanlegra veggteikninga. Bokverkin sem
LeWitt skapadi og hannadi, og veggteikn-
ingar hans a ferlinum, tengdust og studdu
hvert vid annad. | békunum gat LeWitt oft birt
heildarkerfi sin pegar hann var buinn ad full-
klara pau, og veggteikningarnar gafu honum
taekifaeri til ad préfa ad utfeera hugmyndir
sinar beint a vegginn.

Margar bdka listamannsins sem sjama

a syningunni eins og Bogar, hringir og net
(Arcs, circles & grids, 1972) og adurnefnd
Teikniseria (Drawing Series, 1974) geta lika
verid tilvisanir i skyld verk i 6likum midlum.
Til deemis ma i bokinni Bogar og linur (Arcs

and Lines, 1974) finna skyringardeemi um
kerfid sem notad er i Veggteikning #1468,
47 sm rudunet sem neer yfir vegginn allan.
Eintémar bogasamsetningar Gr hornum

og hlidum og beinar linur i fiérar attir, (2001).
I pessum “boga- og linuverkum” faer hver
gerd af boga eda linu nimer og samsetn-
ingunum er radad kerfisbundid i ridunetio.
Medfylgjandi veggmyndinni er skyringar-
mynd sem teiknud er beint & vegginn svo ad
ahorfandinn atti sig & hugsuninni & bak vio.

.Stadsetninga” teikningarnar Veggteikning
#274 Stadsetning sex rimfreediforma,

(1975), og Veggteikning #243 Raudar linur

fra midpunktinedst a veggnum, blaar linur
fra midpunkti efst, i att ad tilteknum handa-
héfspunktum vids vegar a veggnum, (1975),
syna badar veigamikil umskipti i listskdpun
LeWitts & attunda aratugnum. Parna eru
verkin f auknum maeli bundin vid tiltekna
stadi og byggingafreedileg atridi og tungumal
byggingataekni notad til ad stadsetja punkta
og rumfraediform a vegginn. bau eru ekki sist
sérstok ad pvileyti ad pau lata teiknaranum
pad eftir, frekar en listamanninum, ad akveda
stadsetningu verkanna. Med ordum LeWitts
i .Gerd veggteikninga” (1971): ,Listamadurinn
og teiknarinn verda samverkamenn i list-
sképuninni.”

{ 68rum hluta syningarinnar eru veggteikn-
ingar fra niunda og tiunda dratugnum sem
syna greinilega préunina a grunnhugmyndum
LeWitts og efnisnotkun. Olikt pvi sem gerdist
i flotu, blatt afram veggteikningunum fra

fyrri dratugum nytir hann sér jafnlengdir

og bleklég til ad kalla fram liflega liti og blae
sem minna a italskar freskur - liklega undir
ahrifum pess ad hafa flutt til Italiu 1980. Par
sem fyrri veggteikningar voru unnar med
einféldum efnum & bord vid blyanta og vaxliti



sem hver sem er gat notad, krefst pad hins
vegar kunnattu ad nota blek. Pessi adferd var
6formlega pekkt sem ,Bumm" tt af hljédinu
sem heyrdist pegar teiknarar hdmrudu blekid
avegginn med tuskum.

A niunda &ratugnum byrjadi LeWitt lika ad
vinnamed gvass, litarefni sem blandad er
ivatn, i studioi sinu. | framhaldi af pvi syna
margar baekur listamannsins fra pessum tima
verk sem unnin eru med I6gum af gvassi sem
minna & blekahrifin i veggteikningum & bord
vid Rumfraediform i svortu, hvitu og /it (1982)
og 100 teningar (1996). | sidari verkum, eins
og i tviteningateikningunum Veggteikning
#415 A (1984) og Veggteikning #415 D (1993),
fylgdu teiknarar skyringarmyndum sem
syndu i hvada rod litirnir attu ad fara og

hve morg 16g af bleki atti ad setja ofan 4,

i stad skyringartextanna sem fylgdu flestum
fyrriverkunum.

Pétt list LeWitts préadist med timanum
fylgja sidari verk hans einnig peirri
grundvallarreglu ad fara eftir fyrirfram
akvedinni daetlun. LeWitt tok jafnframt oft
upp gamlar hugmyndir eins og radkerfi,

sem sést i verkum & bord vid Veggteikning
#6517 R60 af raudum, gulum og blaum i eins-,
tveggja- og priggja hluta samsetningum,
mea I6gum af litudu bleki yfir, (1990). Rautt,
gult og blatt blek, prentlitirnir prir sem LeWitt
studdist adallega vid, eru bornir stig af stigi
a ferninga i riduneti sem minna & eldri
radverk listamannsins.

Upp Ur 1980 kom piramidinn til ségunnar
iverkum LeWitts. Eitt eftirtektarverdasta
piramidaverk hans, Veggteikning #465
Margir grair, 6samhverfir piramidar med
I6gum af vatnsbléndudu sétbleki, (1986),
teygir sig yfir einn vegg syningarrymisins

og speglar fjallahring Esjunnar i nagrenninu.
Verkid i Reykjavik er sett upp i fyrsta skipti
sidan pad var upphaflega teiknad i Vin 1986.

Ari® 1978 lysti Bernice Rose, syningarstjori
hja MoMA, veggteikningunum sem ,ahrifa-
rikum, jafn mikilveegum fyrir teikningu og
slettutaekni Jacksons Pollock var fyrir mal-
verkid & sjotta dratugnum.” Med listaverka-
békum sinum og stofnun listaverkabdka-
Utgafunnar Printed Matter 1976 hefur LeWitt
efalaust haft alika mikil ahrif a listaséguna.
peer veggteikningar og beekur sem eru
syndar hér saman i Listasafni Reykjavikur,
bjéda islenskum almenningi i fyrsta sinn ad
gaegjastinnihugarheim og verk eins mark-
verQasta listamanns okkar tima.

Lindsay Aveilhé, syningarstjéri og ritstjori
yfirlitsrits um veggteikningar Sol LeWitt.



The wall drawings
and the books

Sol LeWitt made his first wall drawing in New
Yorkin 1968. LeWitt's work up to that point
was primarily sculpture (or structures as he
called them), works on paper, and one partic-
ularly influential book project curated by Seth
Seigelaub called Xerox Book (1968). For his
24 page contribution to Xerox Book, LeWitt
devised a serial system of line combina-
tions--what he later called the Drawing Series.
The Drawing Series is a conceptual system
that LeWitt utilized throughout his career as
the basis for works across various media.

In his seminal text “Paragraphs on Conceptual
Art" (1967), LeWitt defined Conceptual Art
as art for which all the planning and deci-
sion-making for the execution of an artwork
is made beforehand, and "the idea becomes
amachine that makes the art." It was around
this time that LeWitt also began thinking
about drawing directly on the wall. As he
stated in his writing “"Wall Drawings” (1970):
“It seems more natural to work directly on
walls than to make a construction, to work
on that, and then put the construction on the
wall." His contribution to the Xerox Book was
not only a unique art projectin and of itself,
butitalso provided a pre-set plan for the in-
stallation of several future wall drawings. The
relationship between the books that LeWitt
created and designed and the wall drawings
LeWitt conceived of throughout his life was
certainly symbiotic. The books often allowed
LeWitt to publish his complete systems once
he had codified them, and the installations of
wall drawings provided him the ability to try
out his ideas directly on the wall.

Many of the artist's books included in the
exhibition such as Arcs, circles & grids (1972)
and Drawing Series (1974) also act as a refer-
ence to related works in different media.

For example, in the book Arcs and Lines
(1974), one can find schematic examples

of the system used in Wall Drawing #1468

A 18-inch (47 cm) grid covering the wall. All
two-part combinations of arcs from corners
and sides and straight lines in four directions,
(2001). For these "Arcs and Lines" works,
each type of arc or line is assigned a number,
and the combinations are arranged ina grid
systematically. The wall drawing also in-
cludes a schematic drawn directly on the wall
so that the viewer can follow the logic.

The “Locations"” drawings Wall Drawing

#274 The location of six geometric figures,
(1975) and Wall Drawing #243 Red lines

from the midpoint of the bottom side of the
wall, blue lines from the midpoint of the top
side to specified random points on the wall,
(1975) both represent a profound transition
in LeWitt's artwork in the 1970s. These
works are increasingly site-specific and use
architectural features and language to locate
points and geometric figures on the wall.
Most notably, they instruct the drafter, rather
than the artist, to determine these locations.
As LeWitt stated in "“Doing Wall Drawings,"
(1971): "The artist and the draftsman become
collaborators in making the art.”

The second part of the exhibition includes
wall drawings from the 1980s and 1990s
which mark a clear evolution in LeWitt's
motifs and use of materials. In contrast to
the flat, non-illusory wall drawings of the
1960s and 1970s, these later works employ
isometry and use layered inks to create
vibrant tones and colors reminiscent of Italian
fresco-a likely influence of his move to Italy
in 1980. While the earlier wall drawings used
simple materials such as pencil and crayon
that can be used by anyone, the progressive



application of the inks requires knowledge

of a specified technique. This method was in-
formally called "“Boom" because of the sound
made when the drafters apply the ink with
rags in a pounding motion on the wall.

In the 1980s, LeWitt also began using
gouache, a pigment diluted in water, in his
studio practice. As a result, many of the art-
ist's books of this time depict works layered
in gouache that are reminiscent of the effect
of the inks used in the wall drawings, such

as Geometric Forms in Black and White and
Color(1982) and 700 Cubes (1996). For later
works such as the double cube drawings
Wall Drawing #415 A, (1984) and Wall Drawing
#415 D, (1993), drafters follow diagrams that
indicate the order of colors or the number of
layers of India ink to be superimposed, rather
than the language-based instructions used
in much of the earlier works.

Although LeWitt's artwork did evolve over
time, his later works stilladhered to the
founding principle of using a pre-set plan.
LeWitt would also return often to earlier ideas
such as seriality, exemplified in works such as
Wall Drawing #6517 Succession of red, yellow,
and blue in one-, two-, and three-part com-
binations, with color ink washes superim-
posed, (1990). Red, yellow, and blue inks, the
standard colors of LeWitt's oeuvre adopted
from printing, are applied progressively along
the quadrants of a grid much like his early
serial works.

LeWitt introduced the pyramid to his oeuvre
inthe 1980s. Sprawling along the wall of the
exhibition space, Wall Drawing #465 Multiple
asymmetrical pyramids with gray ink washes
superimposed, (1986) mirrors the nearby
mountain range of Esjan and is one of the

most striking examples of LeWitt's pyramids

works. It has been realized in Reykjavik for the
first time since it was first executed in Vienna
in 1986.

In 1978, MoMA curator Bernice Rose de-
scribed the wall drawings as “catalytic, as
important for drawing as Pollock's use of
the drip technique had been for painting in
the 1950s." LeWitt's artist's books and his
founding of art book publisher Printed Matter
in 1976 has no doubt been equally influential
on the history of art. The wall drawings and
the books, exhibited here together at the
Reykjavik Art Museum, offer the Icelandic
public its first glimpse into the mind and the
work of one of the most groundbreaking
artists of our generation.

Lindsay Aveilhé
Curator/Editor, Sol LeWitt Wall Drawings
Catalogue Raisonné



Titlar og kort
Titles and map

1.

Veggteikning #465

Margir grair, 6samhverfir piramidar

med I6gum af vatnsbléndudu sétbleki
Sotblek

Fyrst teiknad af: Michael Fischer, Marcus
Geiger, David Higginbotham, Heimo Zobernig
Fyrstainnsetning: Peter Pakesch-galleriid,
Vin, Austurriki, jantar 1986

Wall Drawing #465

Multiple asymmetrical pyramids with

gray ink washes superimposed

India ink wash

First drawn by: Michael Fischer, Marcus
Geiger, David Higginbotham, Heimo Zobernig
Firstinstallation: Galerie Peter Pakesch,
Vienna, Austria, January 1986

2.

Veggteikning #415 A

Tvéféld teikning

Vinstra megin: Jafnlengdarform med
graum lit sem dokknar stig af stigi

a hverjum hinna priggja flata.

Haegra megin: Jafnlengdarform med
graum, gulum, raudum og blaum lit sem
lagdir eru yfir hvern hinna priggja flata.
Bakgrunnur er grar

Sétblek og litad blek

Fyrst teiknad af: Benoit Bidault Boone,
Pascale Petit, Anthony Sansotta,

Pietro Sparta

Fyrstainnsetning: Au fond de la cour a droite,
Chagny, Frakklandi, mai 1984

Ur safni Liliana Tovar, StokkhéImi

Wall Drawing #415 A

Double drawing

Left:Isometric figure with progressively
darker gradations of gray on each of the
three planes. Right: Isometric figure with
gray, yellow, red, and blue superimposed
progressively on each of the three planes.
The background is gray

Indiaink and color ink wash

First drawn by: Benoit Bidault Boone, Pascale
Petit, Anthony Sansotta, Pietro Sparta
Firstinstallation: Au fond de la cour a droite,
Chagny, France, May 1984

Liliana Tovar Collection, Stockholm

3.

Veggteikning #651

RG64 af raudum, gulum og blaum i eins-,
tveggja- og priggja hluta samsetningum,
med I6gum af litudu bleki yfir

Litad blek

Fyrst teiknad af: David Herdmann,

David Higginbotham, Bob Pierson,

Faith Pittman, Elizabeth Sacre, Mary Taylor
Fyrsta innsetning: Nylistamidst6din

i Cleveland, Ohio, september 1990

Wall Drawing #651

Succession of red, yellow, and blue in
one-, two-, and three-part combinations,
with color ink washes superimposed
Color ink wash

First drawn by: David Herdmann, David
Higginbotham, Bob Pierson, Faith Pittman,
Elizabeth Sacre, Mary Taylor
Firstinstallation: Cleveland Center for
Contemporary Art, Ohio, September 1990
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4. 5
Veggteikning #415 D Veggteikning #243
Tvofold teikning Raudar linur fra midpunkti nedst a

Vinstra megin: Jafnlengdarform (teningur)
med graum, gulum, raudum og blaum lit
sem lagdir eru yfir hvern flatanna priggja.
Haegra megin: Jafnlengdarform (teningur)
med graum lit sem dékknar stig af stigi 8
milli flatanna priggja. Bakgrunnur er grar
Soétblek og litad blek

Fyrst teiknad af: John Crowley, Christina
Hejtmanek, Addison Parks, Anthony
Sansotta, Mark Snow, Eric Ziemann

Fyrsta innsetningin: Addison-galleriio,
Phillips Academy, Andover, Massachusetts,
mars 1993

LeWitt safnid, Chester, Connecticut

Wall Drawing #415 D

Double drawing

Left: Isometric figure (cube) with gray,
yellow, red, and blue superimposed on
each of the three planes. Right: Isometric
figure (cube) with progressively darker
gradations of gray on each of the three
planes. The background is gray
Indiaink and color ink wash

First drawn by: John Crowley, Christina
Hejtmanek, Addison Parks, Anthony
Sansotta, Mark Snow, Eric Ziemann
Firstinstallation: Addison Gallery of
American Art, Phillips Academy, Andover,
Massachusetts,

March 1993

LeWitt Collection, Chester, Connecticut

veggnum, blaar linur fra midpunkti efst,
iatt ad tilteknum handahéfspunktum vids
vegar a veggnum (stadsetning punktanna
er akvedin af peim sem teiknar pa)

Raudur og blar vaxlitur, svartur blyantur
Fyrst teiknad af: Lucio Amelio, Sol LeWitt,
Nino Longobardi, Maurizio Mazzaglia,

Mimi Wheeler

Fyrstainnsetning: Lucio Amelio Modern

Art Agency, Napdli, Italia, jandar 1975

Ur safni Chantal og Daniels Buren

Wall Drawing #243

Red lines from the midpoint of the bottom
side of the wall, blue lines from the mid-
point of the top side to specified random
points on the wall (The specific location of
the points is determined by the drafter)
Red and blue crayon, black pencil description
First drawn by: Lucio Amelio, Sol LeWitt,
Nino Longobardi, Maurizio Mazzaglia,

Mimi Wheeler

Firstinstallation: Lucio Amelio Modern Art
Agency, Naples, Italy, January 1975

Collection Chantal and Daniel Buren



6.

Veggteikning #146B

47 sm radunet sem naer yfir vegginn allan.
Eintémar bogasamsetningar ar hornum
og hlidum og beinar linur i fjérar attir

Blar vaxlitur, svartur blyantur

Fyrst teiknad af: Asmir Ademagic,

Thomas Rieder

Fyrsta innsetning: Thaddaeus Ropac-
galleriinu, Salzburg, Austurriki, september
2004 *petta verk er afbrigdi af Veggteikningu
#146,1972

Wall Drawing #146B

A 18-inch (47 cm) grid covering the wall.
All two-part combinations of arcs from
corners and sides and straight lines in four
directions

Blue crayon, black pencil grid

First drawn by: Asmir Ademagic,

Thomas Rieder

Firstinstallation: Galerie Thaddaeus Ropac,
Salzburg, Austria, September 2004 *This
work is a variation of Wall Drawing #146, 1972

Verkin eru vidkveem
Vinsamlegast snertid ekki veggina
The works are delicate

Please do not touch the walls

7.

Veggteikning #274

Stadsetning sex rimfreediforma

(sa sem teiknar velur stadina)

Svartur vaxlitur, svartur blyantur

Fyrst teiknad af: Steingrim Laursen,

Sol LeWitt

Fyrstainnsetning: Listabdkasafn
Tranegarden Gentofte Kommune,
Kaupmannahofn, Danmork, september 1975

The Art Institute of Chicago; gjof fra Judith
Neisser og Mary og Leigh Block; Norman
Waite Harris innkaupasjédurinn 2006.

Wall Drawing #274

The location of six geometric figures

(The specific locations are determined

by the drafter)

Black crayon, black pencil description

First drawn by: Steingrim Laursen, Sol LeWitt
Firstinstallation: Tranegarden Gentofte
Kommunes Kunstbibliotek, Copenhagen,
Denmark, September 1975

The Art Institute of Chicago; through
prior gifts of Judith Neisser and Mary
and Leigh Block; Norman Waite Harris
Purchase Fund 2006.



Sol LeWitt seviagrip
Sol LeWitt Biography

Sol LeWitt (Hartford, 1928 — New York,
2007) er talinn einn helsti forvigismadur
hugmyndalistar, alpjédlegrar listahreyfingar
sem hofst & sjounda aratug sidustu aldar.
Hann klaradi BFA gradu fra Syracuse
haskolanum &rid 1949. Arid 1951 fékk hann
herkvadningu i Kéreustridio og pjéonadi baedi
i Kéreu og Japan. Arid 1953 flutti hann til
New York borgar par sem hann stundadi ndm
i Teiknimynda- og myndskreytingaskola (nu
School of Visual Arts). A sjotta aratugnum
starfadi hann sem grafiskur hénnudur hja
nokkrum timaritum og a skrifstofu arkitekts-
ins |.M Pei. Arid 1960 starfadi LeWitt i Muse-
um of Modern Art, fyrst vid upplysingagjof
0g bokasolu og sidar i neseturgestamoéttoku
par sem hann vingast vid listamennina Robert
Ryman, Dan Flavin og Robert Mangold og
rithéfundinn Lucy Lippard. Listaverk hans
fra sjounda aratugnum voru undir miklum
ahrifum fra ljdsmyndaranum Eadweard
Muybridge, sem og Robert Rauschenberg
og Josef Albers. Arid 1968 bjo LeWitt til
fyrstu veggteikningu sina i Paula Cooper
Gallery i New York. Ari® 1976 var LeWitt einn
af stofnendum listabdka utgafunnar Printed
Matter, Inc. LeWitt var med fyrstu stéru yfir-
litssyninguna sina i Museum of Modern Art,
New York arid 1978 og hefur haldid margar
stérar syningar um allan heim sidan. LeWitt
lést 8. april 2007 i New York borg. Sol LeWitt
er einn mikilvaegasti listamadur 20. og 21.
aldarinnar og hefur enn ahrif & kynslédir
listamanna og hugsuda.

Sol LeWitt (Hartford, 1928—-New York, 2007)
is recognized as one of the key founders of
Conceptual Art, an international movement
of art that began in the 1960s. He received
his BFA from Syracuse University in 1949. In
1951, he was drafted in the Korean War and
served in both Korea and Japan. In 1953, he
moved to New York City, where he studied at
the Cartoonists and lllustrators School (now
the School of Visual Arts). During the 1950s,
he worked as a graphic designer for several
magazines and for the office of architect |.M
Pei.In 1960, LeWitt worked at the Information
and Book Sales desk, then as a night recep-
tionist at the Museum of Modern Art where he
befriended artists Robert Ryman, Dan Flavin,
and Robert Mangold and writer Lucy Lippard.
His artwork of the 1960s was greatly influ-
enced by the photographer Eadweard Muy-
bridge, as well as Robert Rauschenberg and
Josef Albers. In 1968, LeWitt created his first
wall drawing at Paula Cooper Gallery in New
York.In 1976, LeWitt co-founded the artist
book nonprofit Printed Matter, Inc. LeWitt had
his first major retrospective exhibition at the
Museum of Modern Art, New York in 1978 and
has had many major exhibitions of his work
around the world since. LeWitt died on April 8,
2007 in New York City. Sol LeWittis one of the
mostimportant artists of the 20th and 21st
centuries, and continues to influence consec-
utive generations of artists and thinkers.



Veggteikningar
eftir Sol LeWitt

Mig langadi ad gera listaverk sem var eins
tvivitt og moégulegt veeri.

bad virdist edlilegra ad vinna beint 4 vegginn
heldur en ad bua eitthvad til, vinna ad pvi,
og festa pad sidan & vegginn.

Ytri einkenni veggjarins: haed, lengd, litur, efni
og byggingafreedileg atridi og utarduirar, eru
allt naudsynlegur hluti af veggteikningunni.

A 6likum veggjum verda til 6likar teikningar.

Stundum sjast gallar &4 veggnum eftir ad
teikningunni er lokid. Peir eiga ad teljast hluti
af veggteikningunni.

Best er ad teikna & gifs, verst d murstein,
en hvort tveggja hefur verid gert.

A flestum veggjum eru holur, sprungur,
nabbar, fitublettir, peir eru hvorkijafnir né
hornréttir og med alls kyns byggingafraedi-
legri sérstodu.

Annmarki pess ad nota veggi er sd ad
listamadurinn er upp a miskunn arkitektsins
kominn.

Teikningin skal gerd frekar létt 4 vegginn
med hordu ritblyi svo ad linurnar veroi,

eins og haegt er, hluti af yfirbordi veggjarins
sjonraent séod.

Annad hvort er allur veggurinn notadur eda
hluti af honum, en malin 8 veggnum og yfir-

bordi hans hafa umtalsverd ahrif & itkomuna.

begar teiknad er & stéra veggi aetti dhorf-
andinn ad sja teikningarnar i hlutum, eftir r6,
en ekkivegginniheild.

Mismunandi teiknarar teikna ljésar eda
dokkar linur, naer hver annarri eda fjeer.
Svo lengi sem samraemis er geett skiptir
engu malihvorter.

Med pviad setja saman alls kyns svartar linur
fast mismunandi ténar; linur sem eru dlikar
ad lit leida af sér mismunandi liti.

Hinar fjérar beinu linur sem liggja til grund-
vallar eru 160rétt, larétt, 45° skahallt vinstri
til haegri, og 45° skahallt haegri til vinstri.

Vid vinnslu & litateikningum er dkjésanlegt

ad veggurinn sé sléttur og hvitur. Litirnir eru
gulur, raudur, blar og svartur, peir sem notadir
eruiprentverki.

Pegar teiknad er med svortum linum ein-
gOngu aetti ad nota sama tén um allan flotinn
tilad vidhalda heildarmynd & yfirbordinu.

Blekteikning & pappir fylgir veggteikningunni.
Listamadurinn teiknar hana en teiknarar sja
um veggteikninguna.

Blekteikningin er skissa ad veggteikningunni
en ekki endurgerd hennar; veggteikningin er
ekki endurgerd blekteikningarinnar. Hvor um
sig er jafn mikilvaeg.

Haegt er ad lita & hlidarnar a einféldum privio-
um hlutum sem veggi og teikna a paer.

Veggteikningin er varanleg innsetning par
til han er eydil6gd. Pegar buid er ad skapa
eitthvad er ekki haegt ad taka pad til baka.

Pessi texti er endurprentadur tr Sol LeWitt (Museum of Modern Art,
New York, 1978), par sem hann var endurskodadur fré fyrstu utgafu
i,Heimildir um hugmyndalist,” ritstyrt af Gregory Battcock, i Arts
Magazine 44, 6 (april 1970).



Wall Drawings
by Sol LeWitt

| wanted to do a work of art that was as
two-dimensional as possible.

It seems more natural to work directly on walls
than to make a construction, to work on that,
and then put the construction on the wall.

The physical properties of the wall: height,
length, color, material, and architectural con-
ditions and intrusions, are a necessary part
of the wall drawings.

Different kinds of walls make for different
kinds of drawings.

Imperfections of the wall surface are occa-
sionally apparent after the drawing is com-
pleted. These should be considered a part
of the wall drawing.

The best surface to draw onis plaster, the
worstis brick, but both have been used.

Most walls have holes, cracks, bumps, grease
marks, are not level or square, and have vari-
ous architectural eccentricities.

The handicap of using walls is that the artist is
at the mercy of the architect.

The drawing is done rather lightly, using hard
graphite so that the lines become, as much as
possible, a part of the wall surface, visually.

Either the entire wall or a portion is used, but
the dimensions of the wall and its surface
have a considerable effect on the outcome.

When large walls are used the viewer would
see the drawings in sections sequentially,
and not the wall as a whole.

Different draftsmen produce lines darker or
lighter and closer or further apart. As long as
they are consistent there is no preference.

Various combinations of black lines produce
different tonalities; combinations of colored
lines produce different colors.

The four basic kinds of straight lines used are
vertical, horizontal, 45° diagonal left to right,
and 45° diagonal right to left.

When color drawings are done, a flat white
wallis preferable. The colors are yellow, red,
blue, and black, the colors used in printing.

When a drawing is done using only black
lines, the same tonality should be maintained
throughout the plane in order to maintain the
integrity of the wall surface.

Anink drawing on paper accompanies the
wall drawing. Itis rendered by the artist while
the wall drawing is rendered by assistants.

The ink drawing is a plan for but not a repro-
duction of the wall drawing; the wall drawing is
not areproduction of the ink drawing. Each is
equally important.

Itis possible to think of the sides of simple
three-dimensional objects as walls and draw
onthem.

The wall drawing is a permanent installation
until destroyed. Once somethingis done,
it cannot be undone.

This text has been reprinted from Sol LeWitt (Museum of Modern
Art,New York, 1978), where it was revised from its first publication in
“Documentation in Conceptual Art,” edited by Gregory Battcock, in
Arts Magazine 44, 6 (April 1970).
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