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Fj6lmargir listamenn saekjast eftir pviad na
fram imynd raunseeis i verkum sinum. Til ad
na arangri tileinka peir sér handbragd sem
krefst baedi pjalfunar og teekni auk pess

sem peir gefa ymsum smaatridum gaum.
begar vel tekst til vekja verk peirra undrun og
anaegju dhorfenda sem trua vart sinum eigin
augum. En er allt sem synist i malverkum

0g 60rum tvividum verkum sem unnin eru

i raunsaeislegum anda?

bPegar horft er yfir halfrar aldar sogu
islenskra raunsaeismalverka kemur i ljés ad
listamenn faera sér pessi stilbrigdi i nyt & afar
Slikum forsendum. Allt fré pvi ad popplistin
kom fram & sjénarsvidio a sjounda aratugnum
til hinnar stafreenu byltingar samtimans ma
rekja 6tal preedi med viokomu i natdralisma,
ljidsmyndaraunsaei, ofurraunseei,
tofraraunseei og vidar. Vidfangsefnin eru

af ymsum toga; nattdran, manneskjan og
naerumhverfi hennar, kyrralif og frasagnir,
midlun myndmals og edli sjonsvidsins. bar
skarast gamalkunn mérk ha- og ldgmenn-
ingar, handverks og inntaks, listar og listlikis.
Raunveruleikinn tekur & sig ymsar myndir
pegar hann er dreginn upp a striga.

A syningunni er 16gd ahersla & listamenn
sem eiga pad sameiginlegt ad hafa vario
lunganum Ur sinum ferli i ad takast & vid hinn
synilega veruleika og midla i gegnum verk
sin. Skaldskapur og abstraksjén koma par
6hjakvaemilega vid ségu en morkin eru sett
vi0 hreina fantasiu og surrealisma. | grunninn
er um ad raeda ferlid fra auga frami fingur-
gbéma og padan yfir & tvividan flot. Misjafnt er
hvad auga listamannsins dvelur vid — millilida-
laust umhverfid eda midla eins og ljésmynd
og télvuskja. Syningunni er skipt upp i mengi
par sem eiginleikar verkanna kallast a inn-
byrdis en pau skarast audvitad vidar.

Raunszei og nattiira

Midsveedi salarins er tileinkad landslagi og
nattdru. Par liggur raudur pradur i gegnum
verk fedganna Hrings Jéhannessonar
(1932-1996) og bPorra Hringssonar (1966)
sem spanna pau fimmtiu ar sem syningin
tekur til. Pratt fyrir tengslin og ad peir fangi
jafnvel sdmu vidfangsefnin er frédlegt ad
sja hve olikir listamenn peir eru. A sjbunda
aratugnum fékkst Hringur vid landslag med
abstrakt ivafien um 1970 kom hann fram
med verk i peim natdraliska anda sem hann
vard kunnur fyrir. Framan af fékkst hann vid
naerumhverfi sitt og hversdagsleikann, sidar

tengsl manns og natturu. Verk Hrings hafa
sterka formraena byggingu og handbragdio
er persoénulegt. Seint & niunda aratugnum
vék myndefni tengt manngerdum hlutum
fyrir hreinum nattdrumyndum, pensilskriftin
vard lausari og stefndiiimpressjéniskar
attir um pad leyti sem hann féll fra. Sonur
hans, Porri, hafdi fengist vio verkianda
ljdsmyndaraunseeis — eins og sja ma annars
stadar i salnum —en um aldamétin snerihann
sér ad natturunni og hefur einskordad sig
vid hana sidustu tvo aratugi. Hann notast
vid somu vinnustofu i Adaldal og fadir hans
og stundum ma greina sdému stadi eda motif
i verkum peirra. Nalgun borra er af 60rum
toga og meetti ef til vill fremur tengja aftur til
skandinavisku aldamétamalaranna 8 medan
Hringur spratt r mérkum médernisma og
post-mddernisma. Porri hugsar sidour um
form i verkum sinum og fremur um inntak.
Hann kljaist vid fegurdina, hio fallvalta og
6hondlanlega. Vidfangsefnio er oftar
afmarkad nattarufyrirbaeri fremur en lands-
lag og sjéndeildarhringur, madurinn virdist
hvergi neerri.

Eftir aralangan feril sem abstraktmalari sneri
Eirikur Smith (1925-2016) sér ad raunsaerri
myndgerd. Kveikjan var ahugi hans & popp-
list og upp ur 1970 ték hann ad méla verkia
raunseeislegri stil og nadi mikilli faerni i oliu
og vatnslitum. Vidfangsefni hans voru tilvist-
arlegs edlis og i verkunum ma gjarnan greina
naerveru mannsins, taknmyndir um hverful-
leika lifsins og hugleidingar sem spretta af
andlegri leit. Sigtryggur Bjarni Baldvinsson
(1966) hefur einnig tekist & vid mork abstrakt
og veruleika en med pviad draga saman
fremur en adgreina. Eirikur taladi um ad hann
skynjadi margt sem telja maetti til yfirnattdru.
Sigtryggur Bjarni lysir vinnu sinni med

ekki 6svipudum heetti, nema ef kalla skyldi
ofurnatturu, pvi ad hann stillir loftnet sitt
fyrir hverju pvi hljédlata hviskri sem nattiran
kann ad tja honum. Verk hans eru hluti af
vidvarandi samtali par sem sifelld undrun
listamannsins gagnvart vidfangsefninu
verdur ad lofséng.

bura - buridur Sigurdardottir (1949) byggir
verk sin einnig a einlaegri ast a nattarunni.
Su ast er blandin 6tta um eydileggingu

og morg vidfangsefni hennar spretta af
ahrifum mannsins 8 umhverfid. Han malar
upphafnar myndir af illgresi sem vid Gtrymum
ar géroum okkar, myrunum sem eru raestar
fram og sidustu ar hafa hinir brédnandi



joklar att hug hennar. Hér eru ny verk

sem syna hvernig hun gaumgeefir jokul-
innineermynd og i einu verki fangar hin
groédurinn sem sprettur vid horfandi jokul-
jadarinn. Neermynd grédurs og natturu er
vidfangsefni Eggerts Péturssonar (1956)
sem fyllir myndflotinn blémum og laufum.
Sem kunnugt er teiknadi Eggert myndlys-
ingar i handbdk um islenska fléru a sinum
tima og er ndkveem eftirmynd nattdrunnar
undirstada verka hans. Hann gengur p6 mun
lengra en ad gaumgeefa fyrirmyndina; byggir
upp malverk sin i 6tal l6gum og leikur sér
med form og liti & eigin forsendum pannig ad
eftir standa verk sem eiga engan sinn lika.

Raunszei og mannamyndir

Ad fanga manneskju i mynd er sigilt verkefni
myndlistar alla tid. Liosmyndataeknin opnadi
nyja gatt i pessum efnum og malverkid tok
breytingum med hlidsjon af ordreedunni

um hana. Listmalarar ymist gengu skrefinu
lengra i teekni og ndkvaemni eda leitudu
med markvissari haetti til ségulegra hefda.
Hladgerdur Iris Bjérnsdéttir (1973) hefur
sérhaeft sig i malverkum af félki, einkum og
sérilagiaf bornum. HUin setur fram hug-
leidingar um edli midilsins i verkum sem
malud eru ad hluta en striginn 6maladur ad
00ru leyti. Teeknin leikur i hdndum hennar og
manni verdur hugsad til jésmynda, ekki sist
par sem han -likt og ljdsmyndari—skapar
leikreena stemningu med uppstillingu
persoéna, fatavali og bakgrunni. Karl J6hann
Jonsson (1968) leikur sér einnig meo fra-
sdgn i mannamyndum sinum en skirskotar
til malverkaségunnar par sem hann gripur
til tAknmynda og sigildra moétifa. Hér ma sja
verk sem hann hefur malad af sjalfum sér

og fjélskyldu sinni. | sjalfsmyndinni ,Birtan
vid Skagen" visar hann til 4star sinnar &
norraenum naturalisma sem kom fram

a 19. 6ld hja Skagen-malurunum.

Gudjon Ketilsson (1956) hefur baedi i
tvividum verkum sinum og skulptirum synt
fram & einleegan dhuga 4 yfirbordi og efnis-
kennd. Skrasetning hans 4 eigin likama hefur
stadid i um aratug par sem hann gaumgeefir
afmarkadan blett hverju sinni og teiknar a
pappir med 6hemju ndkveemu handbrag®di.
Hverri teikningu fylgir spegilmynd sem er
frjals utfeersla listamannsins, innblasin af
fyrirmyndinni en sjélfsteed og 6hlutbundin
eins og kortlagning & framandi landslagi.
Raunsaei kemur adeins fram i hluta verka
Gudjéns og er pattur i mun vidameira verk-

efni sem snyr ad dhuga hans 4 peirri gagn-
virkni sem rikir 8 millihugar og handar.

Mannamyndir Hallgrims Helgasonar (1959)
og Ragnhildar Jéhannsdéttur (1977)
byggja & hugmyndafraedilegum grunni.

peer standa sem taknmyndir fyrir sitthvorn
endann & riki fedraveldisins; virdingarvottur
til feminista samtimans og nostalgiskt
endurlit til karlmennskugilda fyrri tidar -
hvort tveggja sett fram med skemmtilegri
bléndu af dst og ironiu. Hallgrimur malar
risastort malverk af karlakérnum Heimi
Skagafirdi sem stendur i hatidarklaednadi

a svidspollum. Listamadurinn leikur sér
gjarnan ad imyndum, gervum og klisjum og
skorast sjalfur ekki undan pvi ad mata sig vid
misarennileg hlutverk sem hlidarsjalfid Grim.
Ragnhildur setur fram malverk af konum ad
lesa &starsdgur frammi fyrir blémskrudi.
Fyrirsaeturnar eru nafnkunnar fyrir ad stiga
fram i feminiskri umraedu og hér taka paer
patt &samt Ragnhildiiad snda ut Ur stadali-
myndum og kynbundnum gildum.

Raunszei og endurvinnsla

Eftir ad hafa méalad verk i surrealiskum anda
framan af ferlinum sneri Erré (1932) sér &
ofanverdum sjounda dratugnum ad pvi ad
safna prentudum myndum sem hann klippti
saman og maladi eftir. Margbrotin klippi-
myndamalverk hans byggjast & brotum

ur teiknimyndum, auglysingum, frétta-
myndum, ségulegum malverkum og 6dru
fundnu myndefni. Med pvi sem kallad hefur
verid ,popp-barokk"” fann Erré upp sjéon-
raent tungumal sem afhjupar og gagnrynir
gangverkio i neyslusamfélagi samtimans.
NU & timum stanslauss imynda- og upplys-
ingafleedis stafraenu aldarinnar hafa verk
hans 66last uppfaerda merkingu. Porri
Hringsson hof feril sinn med pviad seekja

i prentad efnilikt og Erré. Hann maladi eftir
myndum { uppskriftabékum, priénatimaritum
og 00ru sem hafdi verid gefid it nokkrum
aratugum fyrr. bar valdi hann [jdsmyndir sem
fongudu yfirkeyrda fegurd andartaksins,
konur sem satu fyrir 8 kynningarmyndum
eda maltidir sem syndar voru & dekkudu
bordi. Ad mala slikar myndir med raunsae-
islegum heetti poétti Porra stangast med
ahugaverdum haetti 4 vid éraunveruleika
myndanna. Hann reyndi ad fanga eitthvad
sem yrdi alltaf utan seilingar. Med pessi
malverk i huga er forvitnilegt ad skoda
nattdrumyndir hans sem téku vid eftir petta
skammvinna timabil. Pura valdi nystarlega



leid i anda poppadrar endurvinnslu pegar
han dré fram muni Gr geymslunni, persénu-
lega munijafnt sem taknmyndir neyslusam-
félagsins sem héfdu tapad notagildi sinu en
hudn hafdi af einhverjum dsteedum hikad vid
ad henda. Hun maladi af kostgeefni eftirmynd
af hverjum hlut i raunsteerd & ferhyrndan
striga og nefndiinnsetninguna ,,Agrip".

Raunszei og abstrakt

Me®d pvi ad blanda saman abstrakt og
figuratifu myndmali i einu og sama verkinu
beina listamenn sjénum ad edli malverksins.
Ahid éhlutbundna betur heima & tvivioum
fleti en misjafnar tilraunir til pess ad mala
par eftirmynd af raunveruleikanum? Eda

eru petta tveer hlidar 4 sama peningi sem
snyr ad skynjun mannsins almennt, hvernig
sjonin virkar og hvernig Urvinnslu okkar a
umhverfinu er hattad? Sigtryggur Bjarni
Baldvinsson hefur préfad ymsar leidir
méalverkum sinum sem hafa alltaf skirskotun
til nattdrunnar en hann gengur mislangt i
tdlkun sinni. Hann hefur sem daemi alla tid
haldid tryggd vid rendur og doppur i verkum
sinum en naer samt ad midla ésviknum
hughrifum speglunar. Hann hefur farid fram
og tilbaka i myndraenni Urvinnslu & natt-
Grulegum moétifum og abstrakt mynstri.
Helena Margrét Jonsdottir (1996) malar
flot form i hreinum litum en innan um baetir
hun vid ofurraunsaeislegum myndum af
ymsum hlutum og likamsp&rtum. Hun feerir
sér i nyt margs konar bjogun sem & sér stad
i gegnum stafraena myndvinnslu og fyrir
vikid verda verkin a einhvern furdulegan hatt
mjég nutimaleg um leid og pau skirskota

til airbrush-auglysingateikninga fyrir tima
Photoshop. Gustav Geir Bollason (1966) fer
um vidan voll iinnsetningu sem hann nefnir
eftir kaffihdsi sem hann sétti gjarnan pegar
hann var busettur i Frakklandi, ,Au Clair de
Lune”. Hann mélar af mikilli ndkveemni smaa
mynd fra kaffihdsinu og adra af manni sem
situr undir styri vorubifreidar. Pessar tveer
6liku myndir kallast & vid par éhlutbundinna
malverka og 6reedar, finlegar teikningar.
Listamadurinn feer ahorfandann til ad flakka
a milli pessara stefa svo Ur verdur leikur &
morkum skynjunar og skilnings.

Raunszei og frasogn

Gustav Geir 4 tveer stérar kolateikningar,
.Boéndi” og ,Veidimadur”, sem minna &
svarthvitar [jésmyndir eda uppstaekkadar
stillimyndir ar gamalli kvikmynd. Listamad-
urinn hefur sidustu ar unnio sifellt meira &
svidi kvikmynda og myndbandsinnsetn-

inga og eru verk hans i adra midla gjarnan
samtvinnud pvi. Teikningarnar eru nokkurs
konar skissur ad senum ur kvikmyndum sem
sidan urdu eda urdu ekki til. Gustav Geir litur
araunveruleikann i ljési stdougrar framvindu
fremur en kyrrstddu, par sem allt er undir-
orpid breytingum og hrérnun. Kristinn
Gudbrandur Hardarson (1955) notar
raunsaeisleg malverk sem hluta af vidleitni
sinni til ad skré og segja sdgur. Pad er eins
og hann staldrivid i hversdagslegu augna-
bliki rislitillar atburdarasar og geri pvi sidan
hatt undir h6fdi med pvi ad verja tima iad
mala pad eins vandlega og honum er unnt.
Malverkin eru byggd a skyndiljosmyndum
sem hann tekur hér og hvar og peim fylgir
stuttur texti sem lysir adstaedum, stund

og stad.

Sara og Svanhildur Vilbergsdaetur (1956,
1964) hafa stundad mélun sem tvieyki um all-
nokkurt skeid. Verk peirra eru sjalfsaevisdgu-
leg par sem peer skirskota til hversdagslegra
atburda, dramatiskra, fyndinna, skritinna

og fallegra. beer saekja 6hikad i listasdguna
eda i heim deegurmenningar um leid og paer
svidsetja eigin veruleika, par sem fjolskylda
og vinir leika sitt hlutverk. Adferdafreedi
peirra vid ad skapa verk i samvinnu er had
nokkrum einféldum reglum, til deemis ad paer
megi aldrei vinna i verkunum hvor i sinu lagi
heldur alltaf saman. Pegar Erla S. Haralds-
déttir (1967) malar verk fylgir hiin métadri
aoferdafraedi og leikreglum. HUn leitar til
folks i kringum sig og falast eftir fyrirmaelum,
hugmyndum og verkefnum sem huin sidan
uppfyllir eftir par til gerdu ferli. Stundum ein-
setur hin sér ad fylgja eigin fyrirmaelum sem
hdn setur saman nanast af handahofi. Han
leitast sidan vid ad mala sem raunsannasta
mynd med 6llum peim teeknilegu og fagur-
freedilegu adferdum sem henni eru tamar.

A8 endingu eru nokkur malverk uti a
ganginum sem vegfarendur i gardinum geta
notid f gegnum gluggana. A géngu i skamm-
deginu fékk Hallgrimur Helgason eitt sinn
ba hugmynd ad fanga myrkrid i malverki.
Nidurstadan kom fyrir sjénir almennings a
syningunni ,Mélad & myrkur | - Fyrir utan
husid pitt, um noétt, d medan pu sefur”. Hvert
verk synir heimili 6nefndra einstaklinga par
sem dokkum bil, gjarnan jeppa, er lagt fyrir
utan. Verkarddin endurspeglar islenskan
veruleika og gengur épeegilega naerri dhorf-
endum pvi ad madur feer 4 tilfinninguna ad
listamadurinn kunni ad ldra i myrkrinu hvar
og hveneer semer.



Many artists seek to achieve animpression

of realism in their works. In order to reach their
goal, they adopt skills that require training

and technology, as well as paying attention

to various details. When successful, the
stunned and amazed viewers cannot believe
their own eyes. But is everything as it seems
in paintings and other two-dimensional works
createdin arealistic style?

Looking over the half-century history of
Icelandic realist painting, it turns out that
artists engage with this approach on very
different grounds. Ever since pop art, until
the digital revolution of our time, countless
threads may be traced through photorealism,
hyperrealism, magic realism and the like. The
subjects are of various kinds; nature, human
beings and their surroundings, still life and
narratives, the mediation of images and the
nature of our field of vision. This is where
familiar boundaries overlap; between high
and low art, craft and content, art and kitsch.
Reality has countless manifestations when
brought to the canvas.

In this exhibition, the focus is on artists who
have all spent the majority of their career
dealing with the visible reality and media
through their work. Inevitably, fiction and
abstraction play a part, but the line is drawn
at pure fantasy and surrealism. This involves
the process from the eye to the fingertips and
onto the two-dimensional plane. The artist's
eye is preoccupied with different things —the
immediate surroundings or media such as
photos or computer screen. The exhibition
is divided into sets of works with similar
attributes, but they also overlap in many
other ways.

Realism and Nature

The centrein the gallery is dedicated

to landscape and nature. A connecting
thread lies between the works of Hringur
Joéhannesson (1932-1996) and borri
Hringsson (1966) which span the whole fifty
years of the exhibition. Despite their family
connection and them even dealing with the
same subjects, itis interesting to see how dif-
ferent they are artistically. During the 1960s,
Hringur painted landscapes, embedded with
abstraction, but around 1970 he began work-
ing in the naturalistic spirit which he became
known for. In the beginning, he painted his
microenvironment and everyday life, later the
connection between man and nature. Hrin-
gur'swork is strongly constructed form-wise,

with a personal expression. Late in the 1980s,
subjects connected to manmade items gave
way to pure nature images, the brush strokes
became freer, heading in an impressionist
direction around the time of his death. His son,
Porri, had been preoccupied with photoreal-
istic work—as can be seen elsewhere in the
gallery —butaround the turn of the century

he turned towards nature, which has been his
exclusive subject for the last two decades. He
uses the same studio in Adaldalur as his father
did and sometimes the same places or motifs
can be distinguished in their works. Porri's
approach is different and might even be con-
nected to Scandinavian turn of the century
painters, whereas Hringur sprung from the
boundaries of modernism and postmodern-
ism. Porri deals less with form and more

with content. He grapples with beauty, the
transient and the unattainable. The subject

is more often a specific natural phenomenon
than landscape and horizon; manis nowhere
to be seen.

After years as an abstract painter, Eirikur
Smith (1925-2016) turned to more realistic
imaging, inspired by his interestin pop art.
From 1970, his paintings became increas-
ingly realistic and he became very skilled

with oils and water colours. His subjects were
of an existential nature and his work often
contain the presence of man, symbols for the
impermanence of life and thoughts inspired
by a spiritual search. Sigtryggur Bjarni
Baldvinsson (1966) has also dealt with the line
between abstraction and reality, but by com-
bining rather than separating. Eirikur claimed
to sense many things which could be consid-
ered supernatural. Sigtryggur Bjarni describes
his work in a similar manner, except it might be
called hyper-natural, as he adjusts his aerial
to any quiet whisper he detects in nature. His
works are a part of an ongoing conversation
where the artist's continuous wonder towards
his subject becomes a song of praise.

bura - buridur Sigurdardottir (1949) bases
her work also on a sincere love for nature.
This love is mixed with fear of destruction and
many of her subjects have to do with man's
impact on their environment. She paints
glorified images of weeds which we eliminate
from our gardens, moorland which is being
drained, and in recent years the melting gla-
ciers have captured her interest. Here we see
new works where she examines the glacier
close-up and in one painting she captures
the vegetation which grows by the receding



glacier edge. Close-ups of vegetation and
nature are the subject of Eggert Pétursson
(1956) who covers the picture plane with
flowers and leaves. Eggert is widely known
for his illustrations in the handbook for
Icelandic flora and he bases his works on

a precise reproduction of nature. However,
he doesn't only examine the original; he
constructs his paintings in many layers and
plays around with form and colour on his own
terms, creating work which is completely
unigue.

Realism and Portraits

Capturing people in animage has been

the preoccupation of artists since forever.
The arrival of photography opened up a
whole world of possibilities and as a result
of the ensuing discussion, the painting was
transformed. Artists either stepped up their
techniques and precision or sought historic
traditions more systematically. Hladgerour
Iris Bjornsdéttir (1973) has specialised in
paintings of people, particularly children.
She ponders the nature of the medium in
works which are half-painted but the canvas
apart from that left blank. She is very adept
at this technology and one can't help but
think of photographs, especially as she - like
a photographer — creates a dramatic atmo-
sphere through poses, clothes and back-
ground. Karl Jéhann Jénsson (1968) also
plays around with narrative in his portraits
but he references art history and utilises
symbols and classic motifs. Here, we see
paintings of himself and his family. The self-
portrait "Light at Skagen” shows his affection
for Nordic naturalism which appeared with
the Skagen painters in the 19 century.

In his two-dimensional works and sculp-
tures, Gudjon Ketilsson (1956) has shown a
sincere interest in surface and materiality. His
documentation of his own body has been go-
ing on for more than a decade; he examines

a well-defined area each time and sketches
incredibly precisely on paper. Each drawing is
accompanied by a mirrorimage which is the
artist's free execution, inspired by the original
butindependent and abstract like a map of
unfamiliar landscape. Realism only appears in
a part of Gudjon's works, as a part of a much
more extensive project regarding his interest
in the interaction between mind and hand.

The portraits of Hallgrimur Helgason (1959)
and Ragnhildur J6hannsdéttir (1977) are
based on an ideological foundation. They

stand as symbols for either end of the
patriarchy; a tribute to today's feminists and
anostalgic flashback to the macho values of
old—both displayed with a fun mix of love

and irony. Hallgrimur paints a giant painting

of the male choir Heimir in Skagafjérour,
formally dressed on the stage. The artist likes
to play around with images, costumes and
clichés and doesn't shy away from trying on
challenging roles himself as his alternate self,
Grim. Ragnhildur displays paintings of women
reading romance novels in front of a flowery
background. The models are known for their
participation in feministic discussion and
here they, along with Ragnhildur, participate
in twisting stereotypes and gender-related
values.

Realism and Recycling

In the late 1960s, after painting surrealistic
paintings at the start of his career, Erré (1932)
started collecting printed images which he
assembled in collages and painted from.

His complex collage paintings are based on
snippets from cartoons, advertisements,
newsreels, historic paintings and other found
material. With his personal “pop-baroque”,
Erré created a visual language which exposes
and criticises the mechanisms in today's
consumer society. At the present times of
continuous flow of images and information in
the digital age, his work has gained an updated
meaning. Like Erro, Porri Hringsson started
his career by seeking out printed materials.
He painted from photos in recipe books,
knitting magazines and other material which
had been published a few decades previ-
ously. From there, he selected photos which
captured the overabundant beauty of the
moment; women posing in advertisements or
meals shown on a bedecked table. By painting
these unrealistic pictures in a realistic fashion,
porri created an interesting contrast and tried
to capture something which would always be
out of reach. Itis interesting to view his nature
artwork with the paintings from this short-
lived period in mind. Pura chose an unusual
way, in the spirit of pop recycling, when she
took items from her storage space, personal
things as well as symbols of the consumer
society which had lost its value but she had
beenreluctant to throw out. She painted a
meticulous replica of each item inits original
Size on a square canvas, naming the installa-
tion "Résumé”.



Realism and Abstraction

By mixing abstract and figurative imagery in
one and the same work, artists focus on the
nature of the painting. Is the abstract better
suited to a two-dimensional plane than patchy
attempts to create areplica of reality? Or are
these two sides of the same coin, regard-

ing man’s perception in general, how vision
works and how we process our environment?
Sigtryggur Bjarni Baldvinsson has tried
different things in his paintings, which always
contain areference to nature but his interpre-
tationis varied. For example, he has always
used stripes and dots in his works but he still
manages to communicate a real reflection
impression. He has been back and forth in

his graphic processing of natural motifs and
abstract patterns. Helena Margrét Jonsdéttir
(1996) paints clear forms in pure colours but

in between she adds hyperrealistic images

of different items and body parts. She uses
various distortions which happenin digital
image processing, making the work weirdly
modern while also referencing the airbrush
advertisements before Photoshop. Gustav
Geir Bollason (1966) takes an extensive ap-
proachinan installation which he names fora
café which he frequented while living in France,
"Au Clair de Lune". With great precision he
paints a smallimage from the café and another
one of aman behind the steering wheel of a
lorry. These two differentimages echo a pair
of abstract paintings and inscrutable, delicate
drawings. The artist gets the viewer to go back
and forth between the two themes, creating
agame on the boundary of perceptionand
understanding.

Realism and Narrative

Gustav Geir has two large charcoal drawings;
“Farmer” and "Hunter” which are reminiscent
of black and white photos or enlarged stills
from old movies. In recent years, the artist has
increasingly worked in films and with video
installations and his work in other media is
oftenintertwined. The drawings are sketches
of sorts, for movie scenes that may or may
not have become a reality. Gustav Geir views
reality in light of continuous progress rather
than status quo, where everything is subject
to change and decay. Kristinn Gudbrandur
Hardarson (1955) uses realistic paintings as a
part of his efforts to document and tell stories.
He appears to take a pause ina mundane
moment of a trivial plot, and then glorify said
moment by spending time painting it as care-
fully as possible. The paintings are based on
snapshots from here, there and everywhere,

and accompanied by a short description of
the conditions, time and place.

Sara and Svanhildur Vilbergsdaughters
(1956, 1964) have painted as a duo for a while.
Their work is autobiographical, referencing
everyday events; dramatic, funny, weird and
beautiful. They unhesitatingly seek inspiration
inarthistory or popular culture when staging
their own reality where their family and friends
play arole. Their methodology of creating
work together has a few simple rules; for
example they can never work on the pieces
separately, they must always do it together.
When Erla S. Haraldsdéttir (1967) paints,
she adheres to a systematic methodology
andrules. She reaches out to people around
her, requesting instructions, ideas and proj-
ects which she then carries out via a special
process. Sometimes she decides to follow her
own instructions which she assembles almost
randomly. She then tries to paint as true an
image as possible, with all the technical and
aesthetic methods she can master.

Finally, a few paintings are displayedin the
hallway that people walking in the park may
enjoy through the windows. While out walking
in midwinter one time, Hallgrimur Helgason
gottheidea of trying to capture the darkness
inapainting. The results appeared to the
public in the exhibition "Acrylic on Darkness | -
Outside Your House, While You Are Sleeping"”.
Each painting shows an unnamed home with
adark car, preferably a jeep, parked outside.
The seriesreflects Icelandic reality and is also
quite uncomfortable as it suggests that the
artist can be lurking around in the dark at any
given moment.
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