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Heiti syningarinnar, Myrkraverk, er half-
gerdur ordaleikur sem sprettur upp Gr peim
arstima sem hun stendur yfir. Myrkrid er
alltumlykjandi i upphafi en a fyrstu manudum
nys ars skynjum vid dag fra degi hvernig
pad vikur smam saman fyrir birtu haekkandi
sélar. Pad sem &dur var hulio rokkri tekur
haegt og sigandi & sig skyrari mynd. ba &
heitid ekki sidur vid inntak verkanna a syn-
ingunni. Par eru verk listamanna sem hafa
sott sérinnblastur ar pjédsdgum og skald-
skap eda skapad sinn eigin hulidsheim takna
og mynda. Hun er uppfull af dularfullum og
spennandi myndum sem kveikja & imynd-
unaraflinu einmitt 8 dimmasta tima arsins.
Sumar visa til kunnra sagna sem skradar
hafa verid en adrar hafa métast med sjalf-
steedum heetti i frdsagnarheimi listamanns-
ins. Allar endurspegla pser mannlega tilvist,
samskipti folks, tilfinningar og hugarastand.
.Myrkraverk"” syningarinnar eru flest unnin a
pappir, teikningar og grafikverk — og ef til vill
veeri hér neertaekara ad nota hid alislenska
en litt notada hugtak svartlist.

Hid yfirnattarulega og kynngimagnada var
aour vettvangur til ao yfirfaera @ mannlega
hegdun i pvi skyni ad einangra, rannsaka
og reyna ef til vill ad skilja betur. betta gildir
um pjédsdégurnar par sem tilfinningar sdgu-
personanna, kostir peirra og lestir voru ykt
til skemmtunar og lzerdéms. I ségunum
endurspeglast pjootru Islendinga, paer

lysa hversdagslifi félks, storfum pess, hug-
myndum, atranadi og Idngunum. Ségurnar
eru hluti peirrar alpydumenningar sem ein-
kenndi sveitasamfélagid en pzer hafa einnig
haft ahrif 8 samtima okkar. Einn peirra sem
heilladist af pessum sagnaheimi var lista-
madurinn Kristinn Pétursson (1896-1981).

Kristinn lagdi fyrst stund 4 hdggmyndalist en
sneri sér sidan ad malverki og grafik. Hann
vann eirstungur einna fyrstur Islendinga.

Fyrst kom seria af islenskum torfbagjum

a pridja dratugnum en sidar ,pjédsagna-
raderingarnar” sem hann nefnir svo i
dagbokum sinum. bar spretta fram minni

ur islenskum og alpjédlegum pjédségum.
Kristinn vakti nokkra athygli med pessum
verkum sinum og voru nokkur peirra valin i
myndskreytta Gtgafu islenskra pjédsagna
arid 1944. begar listamadurinn var sestur
ad i Hveragerdi a fimmta daratugnum - likt og
fleiri listamenn —dré hann aftur fram pessar
pj6dsagnamyndir og tok til vid ad handlita
paer. Nidurstadan eru medal annars pau verk
sem hér eru synd og hafa aldrei 4dur komid
fyrir sjonir almennings. Vist er ad pessar
litudu ,pjédsagnaraderingar” Kristins eiga
engan sinn lika i islenskri listasdgu og pott
vidar veeri leitad.

Kristinn hvarf snemma fra grafikinni og ték
til vid malverk i surrealiskum anda. Hann
hafdi um skeid fyrir reglu ad skra drauma
sina og vann upp Ur peim furduverk par
sem medal annars ljésastaurar og skér
lifnudu vid. Pa dvaldi Kristinn I6ngum vid
landslagsverk par sem hann gerdi tilraunir
med gedbmetriu, abstraksjon og évenjuleg
litbrigdi. Hann vildi préa persénulegan stil i
landslagsverkunum med aherslu & vedurfar,
form og liti. Verk hans voktu ekki ykja mikla
hrifningu, pau voru tilraunakennd og ur takti
vid pad sem efst var & baugi i islenskri list.
Kristinn hélt sidustu opinbera syninguna
arid 1954 a vinnustofu sinni i Hverageraoi.
Eftir pad hélt hann sig til hlés en vann ad
verkum sinum i kyrrpey allt til seviloka. ba
urdu formtilraunir hans enn framsaeknari og
verkin éhlutbundin. Hann ték einnig ad gera
prividar formtilraunir. Kristinn var heim-
spekilega sinnadur, ritadi dagbaekur og
skrddi nidur ymsar hugleidingar um mynd-
list. Allnokkurt safn malverka og teikninga
liggur eftir Kristin en sidustu skulpturar
hans eru glatadir.

Pj6dsogurnar sem vid sjdum vakna til lifsins

i grafikmyndum Kristins Péturssonar liggja
einnig til grundvallar i mannsspilum Astu
Sigurdardoéttur (1930-1971). Par gengur hiin
enn lengra og ljzer persénum sagnanna lif
fremur en ad draga upp mynd af atburdunum.



Kunnuglegir galdramenn, karlar og konur,
afturgdngur og adrir kynlegir kvistir koma
okkur ljéslifandi fyrir sjonir med skyr persénu-
einkenni. A midju spili er skrautbekkur sem
minnir & hvita- og svartagaldur og ma par

sja ymislega galdrastafi. Pjodsagnaspil Astu
foru ekki i framleidslu & sinum tima en upp-
runalegar teikningar hennar eru vardveittar i
LandsbokasafniIslands —Haskoélabdkasafni.
Paer ma sja & syningunni Sjonarhornum
Safnahusinu vid Hverfisgdtu en hér birtast
peer & skja asamt heiti vibkomandi perséna.

Ahugi Astu 4 pj6ds6gunum kann ad tengjast
pviad par ma greina mynd af pjéofélags-
st6du kvenna i gamla beendasamfélaginu.
Astu var hugleikin su stadalimynd sem hin
matti bla vid sem kona i eigin samtima,
hugmyndir sem samfélagid hafdi métad

um konur og hvernig peer attu ad haga sér.
Ur gémlu pjédségunum ma lesa afstéou
karla til kvenna fyrr & 6ldum en par koma lika
fram draumar, vaentingar og prar kvenna

um annad hlutskipti og betra lif. Ef lesa ma
raunsanna samfélagslysingu ur fantasium
pj6dsagnanna parf ekkiad lesa a millilinanna
i smasdgum Astu sjalfrar. Svo raunsaeislega
pétti hun lysa adsteedum og framvindu ad
lesendur 16gdu gjarnan lif skaldkonunnar

og skaldverk hennar ad j6fnu. Yrkisefni Astu
voru idulega peir sem minna mega sin, peir
sem pjast i togstreitu & milli eigin 6ska og
krafna samfélagsins. Persénur hennar eru
konur ajadrinum, fataek bérn eda undirmals-
folk sem prair ad samfélagio taki pad i satt.

Arid 1961 komu smaségur Astu Ut i bok
asamt nokkrum dukristum hennar. Arid adur
hafdi hiin dsamt ljodskaldinu Porsteini fra
Hamri gefid Ut békverkid Tannfé handa nyj-
um heimi, prytt eigin dikristum med [j6dum
borsteins. Grafikverk Astu voru aldrei prykkt
sem eiginleg myndverk heldur einungis birt

i utgefnum békum. Fjolskylda Astu hefur
gefid géofuslegt leyfitil ad prykkja nokkur
syningareintok af dukristum hennar sem enn
eru vardveittar, til pess ad syningargestir

fai betur notid pessara fageetu myndverka.
Hér ma sja personur og taknraena tulkun a
atburdum sem greint er fra med égleyman-
legum heetti i ségunum.

Asta Sigurdardéttir storkadi vidteknu sid-
geedi og gerdi uppreisn gegn rikjandi gild-
um samfélagsins. S6mu ségu méa segja um
listamanninn Alfred Fl6ka (1938-1987).
Pau notudu baedi listina til pess ad draga
fram i dagsljésid pad sem ménnum var
allajafna hulid. Til pess ad syna félkiinn i
heim sem er & skjon vid vidteknar venjur,
umfadma mannlegan breyskleika og af-
hjupa borgaraleg gildi og samfélagslegar
kreddur. Verk Alfreds Fldka stata af riku-
legri frdsagnargledi en standa flest an
skirskotunar til texta. Undantekning eru
eiginlegar myndskreytingar hans eins og
til deemis i utgafu pyddra sagna i békinni
Hrollvekjur fra arinu 1982. Alfred Fldki leit-
adi i adferdir symbolisma og surrealisma,
sem og i heim dulspeki og skaldskapar.
Mannleg tilvera birtist i figuratifum blek- og
kolateikningum hans sem myndudu furdu-
legan og myrkan myndheim.

Yfir eitt pasund teikningar eftir Alfred Floka
eru vardveittar i Listasafni Reykjavikur.
Skissur frd métunararum listamannsins
syna hvar hann leitadi sér innblasturs,
medal annars i skaldverkum Dostojevskis
og i frasdgnum Bibliunnar. Par er einnig ad
finna ymsar myndir af dnefndum gruskurum
4 kafi { boklestri. [ verkum hans kemur fram
sérstakt og margslungid myndmal sem og
personulegur symbaolismi. Fyrsta mynd-
listarsyning Alfreds Floka arid 1959, pegar
hann var rétt um tvitugt, vakti mikla athygli.
Hann hafdi pa veriod eitt ar vid nam i Lista-
akademiunni i Kaupmannahofn. Allan sinn
feril upp fra pvi vakti hann sterk vidobrogo,
baedi sem perséna og med verkum sinum
sem hneyksludu marga. bar syndi hann

inn i heim undimedvitundarinnar par sem
rikti dulti®, 6hugnadur og kynérar en alltaf
med graglettnisblee. Alfred FI6ki vann nan-
ast einvéroungu i teikningu, hann notadi i
myndirnar sinar penna og ymsar tegundir af
litakrit, bleki og kolkrit.

Nokkurrifurdu seetir ad Alfred Floki skyldi
ekki reyna sig vio svartlistina, pviad grafik-
verk attu almennu fylgi ad fagna sidari hluta
starfseevi hans. Par hasladi sér aftur 4 moti
voll listakonan J6hanna Bogadéttir (f. 1944).



Jéhanna tekst i verkum sinum & vid samfé-
lagid og ytri veruleika sinn. Framan af leitudu
a hana hugleidingar um neyslusamfélagio
og préudust sidar yfir spurningar um tengsl
manns og nattdru, um umhverfisvernd og
umgengni okkar um nattdruna. Hin sidari ar
hefur J6hanna ferdast um Afriku og bera
verk hennar pess glégg merki.

[ fyrstu grafikverkum sinum moétadi
Joéhanna myndheim sem hdn hefur sétt

i e sidan. Myndheimurinn geymir tilvisanir
i raunveruleikann en par fyrirfinnast enn-
fremur huglaeg rymi og fyrirbeeri. bar eru
turnar, dyragrimur, nidursududdsir eda
batar og einnig 6raedari takn, litir og form.
Jéhanna yfirfeerdi pennan frasagnarheim
sinn fljétlega i malverk og koélludust verk
hennar pa einkum & vid expressjoénisma
nyja malverksins a niunda aratugnum.
begar fram lidu stundir vard myndheimur
hennar 6raedari og malverkin toku i auknum
meeli ad visa til nattdrunnar, til sjdvarins og
sambylis manns og hafs.

Um aldamétin fér J6hanna i fyrsta sinn til
Afriku. Han heimsétti medal annars Sudur-
Afriku, Mésambik, Benin og Uganda og
kynntist par s6gu og mannlifi, mannudar-
starfi og myndlistarlifi. Hugleidingar um
samfélag og samstédu manna rétudu i
verk hennar i rikulegum taknmyndum par
sem hid framandi og hid kunnuglega renna
saman i eina heimsmynd. Kraftar nattar-
unnar sem voru aberandi i verkum hennar
urdu myndliking fyrir 6lgu i samfélaginu.

Heimkomin eftir ahrifamikla ferd til
Benins og lent i midju efnahagshruni og
busahaldabyltingu vann Jéhanna ad r6d
grafikverka arin 2008-2009 og kallar pau
6formlega ,island-Afrika”. bar leitadi hin
i eigin tdknheim fra pvi um premur ara-
tugum fyrr og spann afram kraftmiklar
myndir med tilvisunum til heimahaga sinna

i Vestmannaeyjum og til dvalarinnar i Afriku.

I verkunum rikir upplausn og éreida, eldar
brenna, félk rambar & barmi hengiflugs
eda kaffeerist undir ofgnoétt eigin fjolda-
framleiodslu.

Sigga Bjorg Sigurdardéttir (f. 1977)

hefur métad heim surrealiskra figlra sem
standa einar eda nokkrar saman. Hun
dregur fram mannleg karaktereinkenni og
atburdaras sem lysir tilvist og tilfinningalifi.
Aldngum ferli hefur hin byggt upp mynd-
og taknheim par sem tilviljun og innseei
leida hana afram. Ein af vinnuadferdum
hennar er ad sletta bleki eda leyfa pvi ad
leka & pappir og draga sidan fram figuru

ar pvisem par birtist. I nylegri verkaro,
Overu, setur Sigga Bjorg fram texta vid
hverja teikningu en fram til pess hafa
myndir hennar stadid einar og éstuddar.
bPegar yfirskriftir texta og myndar eru
skodadar virdist heimur smasagna skammt
undan: /llur andi, Eg skelli & mig, Mord,
Heimsdékn, Dagdraumur og Nyr endir. Hvert
verk byggist & einhvers konar fraségn en

i sjlfu sér er hvort tveggja 6reett, texti og
mynd. bar er engin linuleg framvinda eda
annad haldreipi venjulegrar sdgu. bvert

a4 moéti myndast lokud hringrés par sem
upphaf og endir renna saman, framvindan
tekur kollsteypu én skyringa eda madur er
skilinn eftir i lausu lofti og ad pvi er virdist
engu neer. Textinn opnar mégulegar leidir
til lesturs myndanna og 6fugt, an pess p6
ad falla i form myndskreytingar vid sogu.

Fremur en ad tengja verkin skaldskap eiga
ef til vill hugmyndir um dagbék, draumtilkun
eda frjals hugrenningatengsl betur vid verk
Siggu Bjargar. Pau endurspegla tilfinningar,
lidan eda stemningar Ur hversdagslifinu &
mjog yfirdrifinn og oft & tidum gratbroslegan
hatt. Viofangsefnio er alltaf persénur,

ein eda fleiri. Mjott er 8 munum & milli ljufra
kriatta og hraedilegustu skepna, hvort
verurnar meina vel edaiilla. Sigga Bjorg notar
myndmal sem endurtekur sig milli verka
pannig ad hun skirskotar gjarnan i eigin
taknheim. Har, bl6d og sela koma vid sogu
og eru stundum eina tengingin vid mannslik-
amann i 6raeedari myndunum, pvi ad likamar
geta verid svo afbakadir ad madur veit ekki
hvad snyr fram og aftur eda upp og nidur.

Er hdn ad teikna mann eda hest? Logmal

um likamsbyggingu og hlutfoll eru latin I6nd
og leid. Likamspartar springa, brédna, leka
nidur eda mynda mynstur. Ein perséna grufir



sig yfir adra, keefir hana, ferinnihana eda
hangir utan i henni. Hér vakna hugmyndir um
tilfinningar eins og einmanakennd, ast, meo-
virkni, depurd eda hamingju.

Stundum varpa figurur Siggu Bjargar
skuggum en annars dveljast peer yfirleitt

i tvividu tdmarimi hvits pappirs eda auds
striga. HUn vinnur yfirleitt aldrei eftir fyrir-
framakvedinni hugmynd eda skissu heldur
er vinnuferlid ein atrenna. Pannig méa segja
ao verkin spretti beint Ur undirmedvit-
undinni en um leid byggjast pau & 16ngu
motunarferli fra einni verkardd yfir i neestu.
Sigga Bjorg hefur reynt sig vio flesta midla
og hafa persénur hennar birst i malverkum
og teikningum a pappir eda beint a vegg
syningarsalarins. P4 hefur hiin baedi métad
peer i skdlptir og sagt sdgu peirra i, stop-
motion“-teiknimyndum. Hvert svo sem
formid er fer ekki a milli mala hver & hlut ad
mali, svo sérstakur og persoénulegur er still
Siggu Bjargar.

S6mu s6gu ma segja um myndheim Sigurdar
Amundasonar (f. 1986) sem vinnur ekki

oOlikt Siggu Bjorgu i frjlsu flaedi. Sérsteedar
teikningar hans fara bil beggja, milli hins
hlutbundna og éhlutbundna, raunveruleika
og fantasiu, haleitra og listsdgulegra
skirskotana annars vegar og 6héatidlegra
skripamynda hins vegar. baer eru unnar med
blandadri teekni, trélitum, kilupenna, blyanti
og tdssi. bessum oliku teiknitélum aegir oft &
tidum saman i einu og sama verkinu. Teikn-
ingarnar bera sterkt handbragd héfundarins,
form sem flaeda Ur einu i annad og tilfinning
fyrir gusti sem stafar af taktféstum linum
pvers og kruss. Ekki er laust vid ad surreal-
istar eins og Salvador Dali komi til hugar og
draumkennd malverk hans af bradnandi hlut-
um og bjogudum figirum i yfirgefnu lands-
lagi. Eda rikulegur taknheimur listamanna &
bord vid William Blake. b4 er naerteekt ad lita
tilmyndheims télvuleikja par sem persénur
eigra um a milli eevintyraheima.

[ steerstu og nyjustu verkunum & syningunni
fara saman persoénur, atburdir, landslag og
byggingar. Svo virdist ad hver mynd fangi
tima eda framvindu, p6tt ekki sé nema

andartakshreyfingu, eins og akandi bil,
mann a hlaupum eda ridandi hest. bau minni
sem fram koma eru sum hver almenn og Ur
hversdagslifinu en fleiri eru p6 upphafin,
episk og yfirdrifin. Verkin koma fyrir sjénir
eins og svidsmyndir. Par ma sja hallir, sulur,
hetjur og riddara, rétt eins og i leikmynd

i Wagner-6peru. Tonlistartengingin er ekki
langsoétt enda hlustar Sigurdur & allt milli
himins og jardar vid idju sina. Handverkio
og timinn sem felst i teikningunum gefur

til kynna tilraun til ad komaré 4 hugann en
um leid er myndbyggingin 6stédug eins og
stormsveipur. Pa er eins og teikningin sjalf
sé vio pad ad leysast upp, bradna eda fjuka
burt, og pad & eins vid um midilinn sjalfan.
Kulupenni og trélitur teljast seint til st60-
ugra eda sigildra téla i listaségunni.

Vidfangsefni Sigurdar eru tilvistarlegs
edlis. bar vakna spurningar um sjalfsmynd
og tilgang, hringras lifs og dauda. S6gu-
hetja bryst fram & sjénarsvidido med sverd
reitt tilhdggs en brotnar upp i nokkur sjalf,
samlagast landslagi eda byggingu. Beljandi
haf, éreedur himinn, dimm géng og tréppur
sem enginn veit hvertliggja — sigilt efni
martrada. Engin perséna kemur fram heil og
Objogud; peer eru margbrotnar, lata ekki allt
uppi og taka breytingum & miorileid. Stund-
um er eins og tdknmyndir verkanna spretti
Ur angist en par ma lika greina frelsistilfinn-
ingu og fognud yfir tilvist i stddugri dlgu.

Verkin & syningunni spanna langt timabil,
pau eru dagsett fra 1933 til 2018. bau kall-
ast 4 vid dlikan tima, eigin samtima eda
tima sem neer lengra aftur. Pj6dsdgunum
var einkum safnad & 19. 6ld en ségurnar
sjalfar eru misgamlar og vitad er ad sumar
peirra hafa vardveist 6ldum saman. bratt
fyrir ad verkin spanni pannig aldagamlan
hugarheim eru viéfangsefnin eilift hin somu.
Par er madurinn i midpunkti og umhverfi
hans, tilvist okkar, med 66rum og i einsemd.
Pau vidfangsefnileita & listamenn ni sem
fyrr og munu ad likindum verda hverri kyn-
sl6o fersk uppspretta um alla framtid.



Johanna Bogadottir, Gata Riddle, 1980
Ur safneign Listasafns Reykjavikur From the Reykjavik Art Museum Collection
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Alfred FIoki, Daudinn sem larvidarskald Death as a Poet Laureate, 1982
Ur safneign Listasafns Reykjavikur From the Reykjavik Art Museum Collection



Tales of the Unseen

Alfred Fl6ki
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Sigga Bjérg Sigurdardéttir
Sigurdur Amundason

The exhibition’s title, Tales of the Unseen,
refers to the time of year in which it is held.
The darkness engulfs us, it's the season
when we feel the darkness gradually giving
way to the light of the rising sun. That which
was unseen slowly takes shape. The title
alsois a fitting description of the works on
display. The artists have sought inspiration
in folktales and myths, or created their own
hidden world of symbols and images. The
exhibition is full of mysterious and exciting
images which power the imagination during
the darkest time of the year. Some of them
are areference to known stories, others
have developed independently in the mind of
the artist. Either way, they reflect the human
condition, relations between people, emo-
tions and state of mind. The “Unseen” things
on display here are mostly done on paper;
drawings and lithograph prints —maybe a
good word to use here would be the rare
Icelandic phrase “svartlist” (black art).

In the past, the supernatural and incredible
were a platform onto which human behav-
iour was transferred, to isolate it, investi-
gate and try and gain a better understand-
ing of it. This is true of the folktales, where
emotions, merits and flaws were exag-
gerated, for fun and as a study. The tales
reflect the beliefs of the Icelandic people,
they describe their everyday life, their work,
ideas, faith and longings. The folktales grew
from the folk culture in the rural societies
and influence our society still. One of the
people who was fascinated by the world of
folktales was the artist Kristinn Pétursson
(1896-1981).

Pétursson started out doing sculptures but
later turned to painting and lithography. He
was one of the first Icelanders to do copper
plates, first a series of Icelandic turf houses
during the 1920's, and later the “folktale

etchings”, so called in his diaries. They bring
to light elements from local and internetional
folklore. This work gained Pétursson quite a
bit of attention and a few of them were chosen
foranillustrated book of Icelandic folktales.
Inthe 1940's, when the artist had settled in
Hveragerdi - like many other artists at that
time —he brought these pictures out again and
started colouring them by hand. Some of the
results can be seenin this exhibition, for the
first time ever. These coloured “folktale etch-
ings" by Pétursson are completely unigue in
Icelandic art history and even further afield.

Pétursson abandoned the lithography early
on and started painting surrealistic paint-
ings. For a while he wrote down his dreams
and from them created weird images where
among other things, lampposts and shoes
came alive. He also spent a lot of time on
landscapes, where he experimented with
geometry, abstraction and unusual colours.
He wanted to develop his own personal
style in landscape painting, with a focus on
weather, form and colours. His work was not
particularly well received, it was experimen-
tal and out of sync with the most popular
currents of that period. Pétursson's last
public exhibition was in his studio in Hvera-
gerdiin 1954. From then on he worked
quietly and inconspicuously to the end of
his days. His form experiments became
even more progressive, his work more
abstract and he also experimented with
three-dimensional forms. Pétursson was
philosophically minded, kept journals and
wrote down his musings on art. He left quite
a large collection of paintings and drawings
but some of his last sculptures were lost.

The folktales which are brought to life in
Kristinn Pétursson’s lithographs are also
the base of Asta Sigurdardaéttir's face
cards (1930-1971). She takes it a step
further, giving life to the characters of the
tales rather than justillustrating the events
described. Familiar wizards and witches,
ghosts and other unnatural beings are pre-
sented to us with clear, distinctive features.
An ornamental ribbon in the centre of each
card echoes white and black magic, show-



ing various magic symbols. Sigurdardottir's
mythical cards did not go into production

at the time, her original drawings are kept

in the National Library. The originals are cur-
rently on display in Safnahusid at Hverfis-
gata, but here they are shown on a screen,
along with each character's name.

Sigurdarddéttir's interest in the folktales
may have sprung from the picture it shows
us of women's social standing in the old
days. She was preoccupied with the female
stereotype she herself had to face, ideas
which society had formed about women
and how they were expected to behave.
The old folktales show us the male view of
women in the old days, but they also pres-
ent to us dreams, expectations and desires
held by women wanting a different role, a
better life. If the fantasy of the folktales of-
fers us a realistic description of the society,
the same is certainly true for Sigurdardot-
tir's short stories. She described situations
and events so realistically that readers
were prone to believing the stories were an
account of her own life. Her subjects were
mainly society's underdogs, those who
suffer a conflict between their own desires
and the demands of society. Her characters
are women on the verge of society, poor
children or outsiders, desperately seeking
acknowledgement by others.

In 1961, Sigurdardadttir's short stories were
published in a book illustrated by some

of her own artwork. The previous year,

she and poet borsteinn from Hamar had
published Tannfé handa nyjum heimi (Gift
from the Tooth Fairy to the New World), with
her artwork and Porsteinn’'s poetry. Asta’'s
lithographs were never on show as actual
artworks, only in published works. Her
family has graciously allowed a few of them
to be printed, so guests can better enjoy
these rare and amazing pieces. They depict
people and interpretations of unforgettable
events from her short stories.

Asta Sigurdardottir defied accepted
ideas of morality and rebelled against the
society's prevailing values. The same can

be said of artist Alfred FI6ki (1938-1987).
They both used their art to bring into the
light things which normally were hidden
from view, to give an insight into a world at
odds with convention, to embrace human
weakness and to expose the bourgeois
values and dogma of society. Alfred Floki's
work are exuberantly narrative in nature but
most of them stand alone, without refer-
ences to a certain text. An exception to this
are his actual illustrations, as for example

in the published book of translated stories,
Hrollvekjur (Horror Stories) from 1982.
Alfred Floki was inspired by symbolism and
surrealism, as well as the world of occultism
and fiction. Human existence appears in
figurative ink and coal drawings, creating

a strange and dark world of imagery.

Reykjavik Art Museum holds more than 1000
drawings by Alfred Floki. Sketches from his
formation years show where he originally
soughtinspiration, for example in the works
of Dostoyevsky and in the Bible. There are
also various images of unnamed people im-
mersed in reading. His works contain unique
and compleximagery as well as personal
symbolism. Alfred Floki's first exhibition in
1959, when he was only about twenty years
old, attracted a lot of attention. By then he had
been studying at the Royal Danish Academy
of Fine Arts in Copenhagen for a year. From
that point on, he caused quite a stir his whole
career, both the artist himself, and his work,
which shocked many. It offered a glimpse into
the subconscious, dominated by mystique,
dread and sexual fantasies, pierced with very
black humour. Alfred Floki's medium was al-
most exclusively drawings, he used a pen and
various coloured chalk, ink and coal.

Itis quite amazing that Alfred Floki didn't try
his hand at the "black arts" (svartlist), but
lithographs were very popular during the
latter half of his lifetime. The artist J6hanna
Bogadattir (b. 1944) rose to prominence

in that field. In her work, Bogadottir deals
with the society and her outer reality. In the
beginning, she was preoccupied with the
consumer society but it developed into the
connection of man and nature, man's han-



dling of nature and environmental issues.
In later years, her work has been strongly
influenced by her frequent trips to Africa.

In her first lithographs, Bogadottir devel-
oped a world of imagery which she has
expanded on ever since. It has a reference
to reality butis also filled with subjective
spaces and phenomena. It contains towers,
animal masks, cans and boats, but also
more ambiguous symbols, colours and
forms. Bogadottir soon started transferring
thisimagery into paintings, her work mostly
echoing the expressionism of the New
Painting in the eighties. In time, her imagery
became more inscrutable and the paintings
increasingly reference nature, the sea and
man'’s relationship with the sea.

Bogaddttir went on her first trip to Africa
around 2000. She visited South Africa,
Mdésambik, Benin and Uganda, among other
countries, and became acquainted with the
history and society, humanitarian work and
the art world. Ideas of society and the unity of
people found their way into her work in boun-
tifulimages where the exotic and the familiar
merge in one world view. The power of nature
which was prominentin her work becomes a
metaphor for turbulence in the society.

When Bogadottir returned from an influential
trip to Benin, straight into the economic col-
lapse and the following revolution, she did a
series of lithographs in 2008 and 2009, which
she called “Iceland-Africa”. She delved into
her own world of imagery from three decades
previously and created powerful images with
a mixture of references to her hometownin
the Westman Islands and to her stay in Africa.
The works are dominated by chaos and dis-
integration, fires are burning, people teeter-
ing on the verge of the abyss or suffocating
underneath their own mass production.

Sigga Bjorg Sigurdardéttir (b. 1977) has
created a world of surrealist figures which
stand alone orin groups. She emphasises
human characteristics and a course of events
describing an existence or emotional life.
During her career she has built up a world

of images and symbols where she is led by
chance and intuition. One of her methods is
splashing the paper with ink, or allowing it to
drip down, and then creating a figure from the
blotches. In her recent series, Overa (Trifle), all
drawings are accompanied by text, a novelty
in her work. When looking closely at the titles,
aworld of short stories seems not so far off:
Evil Spirit, | Hang up on Myself, Murder, Visit,
Daydreaming and New Ending. Each work is
based on some sort of story but both text and
image are quite inscrutable. There is no linear
progress or other mainstays of a normal
story. On the contrary, we get a closed circuit
where the beginning and the end merge, the
progress goes through upheaval without
explanation and the viewer is left dangling
and none the wiser, or so it appears. The

text opens up a possible way of interpreting
the images, and vice versa, without it being
simply an illustrated story.

Rather than being connected to literature,
the idea of a journal, dream interpretation or
stream of consciousness better describes
Sigurdardottir's work. It reflects feelings,
emotions and everyday atmosphere in

an exaggerated and often tragicomical
manner. The subjectis always characters,
one or more. The line between the cuddli-
est darlings and the most fearsome beasts
is afine one; if they are well-meaning or

evil. Sigurdarddttir uses imagery which is
repeated from one work to another so she
readily refers to her own world of symbols.
Hair, blood and vomit occur frequently and in
some of the more ambiguous works itis the
only connection to the human body which
can be so heavily deconstructed that the
viewer has no idea whatis up or down, front
or back. Is she drawing a man or a horse? All
rules of anatomy or proportions are thrown
out the window. Body parts explode, melt,
drip or form patterns. One character covers
another, suffocates them, penetrates them
or clings onto them. This raises ideas of feel-
ings like loneliness, love, co-dependency,
sadness or happiness.

Sometimes, Sigurdardottir's figures cast
shadows, but most of the time they reside
in a two-dimensional space on white paper



or empty canvas. She almost never works
from a definite idea or a sketch, the work
process is one continuous haul where the
artwork springs directly from her subcon-
scious, but at the same time it is based on
along formation process from one series to
the next. Sigurdardéttir has tried her hand
at most media, her figures have appeared in
paintings and drawings on paper or directly
onto the exhibition hall's walls. She has

also sculpted them and made stop-motion
cartoons. Whatever the formis, the work is
easily recognisable, thanks to Sigga Bjorg
Sigurdardottir's special and personal style.

The same can be said of the imagery of
Sigurdur Amundason (b. 1986), who not
unlike Sigga Bjorg Sigurdardottir works

with stream of consciousness. His unusual
drawings toe the line between the concrete
and the abstract, reality and fantasy, exalted
art-historical references on one hand and
straightforward caricatures on the other.

He uses mixed technique, crayons, biros,
pencils and felt-tip pens, often all of them

in the same picture. The drawings bear a
clear mark of their maker, forms which flow
into each other, a feeling of wind created by
rhythmical lines across them. Surrealists like
Salvador Dali spring to mind, with his dream-
like paintings of melting things and distorted
figures in a desolate landscape. Or the
bountiful imagery of artists like William Blake.
There are also considerable similarities to
computer games, where characters wander
between adventure realms.

Amundason'’s largest and most recent
artworks in this exhibition show characters,
events, landscape and structures. Each im-
age seems to capture time, or a continuum,
if only for a few seconds, like a driven car, a
person running or a galloping horse. Some
of the motifs appearing are general, from
everyday life, but more are exalted, epic,
overdriven. They appear like stage sets,
with palaces, columns, heroes and knights,
like the set of a Wagner opera.

The musical connection is not far-fetched,
Amundason listens to all kinds of music
when he works. The craftsmanship and time

embedded in the drawings indicate an at-
tempt to calm the mind, but at the same time
the image structure is as changeable as the
wind. It's like the drawing itself is dissolving,
melting or blowing away, and the same goes
for the tools themselves. Biros and crayons
can hardly be seen as among the more
stable or classical tools in art history.

Amundason’s subjects are of an existential
nature. They raise questions about identity
and purpose, the circle of life and death.

A hero appears with a raised sword but
breaks into many identities, merges with the
landscape or a structure. A raging ocean,
unfathomable sky, dark tunnel and steps
leading into the unknown —the classic stuff
of nightmares. No-one appears whole and
unbroken, the characters are complex,
discreet and changeable. Sometimesiit's
like the symbols stem from anguish, but we
also sense a feeling of freedom and joy of
existence in an everlasting turbulence.

The works in the exhibition span a long
period of time, dated from 1933 to 2018.
They echo different periods, their own con-
temporary time or an age reaching further
back. The folktales were mainly collected in
the 19" century but they are from different
periods and some of them go back many
centuries. Regardless of this time differ-
ence, the topics are always the same; man
and his environment is at the centre, our
existence alone and with others. Those are
the issues that artists deal with today and
probably will for generations to come.
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Leidsagnir Museum Tours
Sunnudag 14. janudar kl. 14.00
Sunday, January 14, 14:00
Sunnudag 28. januar kl. 14.00
Sunday, January 28, 14:00
Sunnudag 11. febraar kl. 14.00
Sunday, February 11, 14:00
Sunnudag 11. mars kl. 14.00
Sunday, March 11, 14:00
Sunnudag 22. april kl. 14.00
Sunday, April 22, 14:00

Smidjur Workshops

Safnanétt, 2. febraar

Museum Night, February 2

Vetrarfri grunnskoéla, 16.-18. febraar
School Winter Break, February 16-18
Barnamenningarhatid, 17.-23. april
Children's Culture Festival, April 17-23

Nanar um dagskrana

a heimasidu safnsins
More on the programme
on the museum's website

Kjarvalsstadir Opid daglega
Flékagata 24 Fr&10.00 til 17.00
105 Reykjavik Open daily

+354 411 6420 10h00-17h00
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