


INNGANGUR

Sofnun listaverka er jafngdmul listinni. Til eru sagnir
fra fyrri &ldum af mikilli listaverkasdfnun h&f8ingja
og kirkjuveldis, og mborg helstu listaséfn heims | dag
eru byggd a slikum einkasdfnum, Pessi dhugl var ekki
takmarkaBur vid vestraena menningw; medal
héfBingja | Kinaveldi til forna voru astridufullir
safnarar, eins og sést best af peim rikulegu flarsjoBum
listmuna dr kinverskri menningarsdgu,

sem til eru | dag.

Konungleg einkasdfn voru smam saman opnud & 18.
og 19, 6ld og urBu opinber listaséfn, en hlutverk
peirra hefur aldrel verid umfangsmeira en 4 20, &ld,
prétt fyrir betta hefur einkasafnarinn gegnt
aemetanlegu hlutverki og gerir enn; framsaekin list &
hverjum tima hefur nad ad skjéta rdtum og festa sig |
sessl fyrst og fremst fyrir tilstilli framsynna
einstaklinga, sem studdu slika nyskdpun med réBum
og did og keyptu hina nyju list. Framsaekin list hefur
pwvi nad ad bldmstra fyrir tilstilli listaverkasafnara.

Vegna bessa eru einkaséfn listaverka sinhver
merkilegustu fyrirbeeri menningarlifsing, einkum pbau
sem verda til fyrir eldheitan ahuga vidkomandi 3
samtimalist, sem abrir eru jafnvel ekki farnir ad taka
eftir. Um siBir birtast pessi s6fn sem opinberun, pvi
flestum ad dwdrum reynist par samankominn
fjarsjoBur, sem abrir toku ekki eftir & sinum tima.

Ferdinand Leferink hefur nad saman slikum fjarsjod,
Pessi Hollendingur hefur verid audfisugestur & islandi
um langt drabil - talar malid, & hér fjdlskyldu og vini
- [slandsvinur | bestu merkingu pess ords, Ferdinand
hefur undanfarinn dratug eignast glasilegt og
sérataett einkasafn verka kinverskra
samtimalistamanna, sem hafa tekid listheiminn med
dhlaupi & siBustu drum. Pratt fyrir sinnuleysi yfirvalda
heima fyrir hefur ménnum eins og Fang Lijun, Liv Ye
og Yue Minjun verid hampad § alpjédavettvangl
listanna sem ferskum andblza dr austurvegi.

Ni getum vild notid bessara fersku vinda
myndlistarinnar | Listasafni Reykjavikur, bokk sé
eiganda fjarsjodsins sem deilir honum hér med okkur,

Eirikur Porldksson.,
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INTRODUCTION

The collection of art is as old as art itself, There are
legends of extensive collections of art works
accumulated by worldly and religious powers going
back to ancient times, and most prominent art
museums of the world today are founded on such
private collections. This interest was not limited to
western culture; among warlords in anclent China
were avid collectors, as can best be seen from the rich
treasures of artifacts from Chinese cultural history,
that exist today,

Royal collections were gradually opened in the 18th
and 19th centuries and became public museums of
art, but the importance of such museums has never
been greater than in the 20th century. In spite of this,
the private collector has continued to play an
invaluable role; advant-garde art has through the
years established itself first and foremaost through the
support of visionary individuals, that supported such
new initiatives and bought the new art. Avant-garde
art has thus blossomed due to the existence of private
collectors,

Because of this private collections of art are among
the most interesting phenomena of modern culture,
especially those that owe their origins to the deep
interest of the persons in question in contemporary
art, that others have perhaps not even begun to
notice. Eventually these collections appear as
revelations, as, to the wonder of most people, they
prove to contain a treasure that no one else noticed
at the time,

Ferdinand Leferink has managed to gather such a
treasure, This Dutchman has been a welcome guest in
Iceland for many years - speaks the language, has a
family and friends here - a ‘Friend of lceland’ In the
best meaning of that definition, Ferdinand has for
the past decade gathered a beautiful and special
private collection of works by contemporary Chinese
artists, that have been taking the art world by storm
in the past few years. In spite of the apathy of
authorities at home, people like Fang Lijun, Liu Ye
and Yue Minjun have been praised on the
international art scene as a fresh breath of wind from
the East.

Now we can enjoy this freshness in art in the
Reykjavik Art Museum, thanks to the owner of this
treasure, who shares it with us here.

Eirikur Thorldksson,



Salfraedilegt rymi i list Fang Lijun,
Yue Minjun og Liu Ye

A medan yfirlysingar um andlit malverksing hafa
heyrst & stundum & vesturiéndum, er hefBin [ fullu
fiéri | Kina. Pessi syning & einkasafni samtimalistar
eftir listamenn sem bia og starfa | Kina sannar ad
malverkid hefur verid proad | dBur dpekiktar haedir,
AdstaeBur | Kina hafa skapaB kynsi6d listamanna sem
hafa nah frabeeru valdi & tekni og litrdfi mélverksing
og breyta med undraverdum hatti sdlarkreppu
tilvistar sinnar kynsioBar | listskdpun sem visar langt
at fyrir eigid samfélag,

Milverkin sem synd eru hér eru myndir af falki, sinu
sér eda i eineggja margféldun, en persdnurnar eru
engu ad siBur maladar | stoBludu formi sem er naer
dbreytt fra einu verkl til annars, Peim er komid fyrir |
akvedinni umgjard, sem fyrir utan atridi eins og
himinn eda haf eru laus vid einfaldar tilvisanir, par
sem visbendingar um stad efa stund eru sjaldan til
staBar. Pessi endurtekna notkun sému persdnanna
kemur | veg fyrir a8 paer fai einkenni hefBbundins
portrett, en leyfir listamanninum samtimis ad gera
tilraunir med rymisbyggingu | malverkinu. Jafnvel b4
personurnar séu ekki sviplausar | sjilfum sér, pa er
paf oft samhangil sem skapar malverkunum umgjor
oq silfraedilega dypt.

Psychological space in the works of
Fang Lijun, Yue Minjun and Liu Ye

While painting is occasionally declared dead in the
West, in China the tradition is alive and kicking. This
exhibition of a private collection of contempaorary art
by artists who live and work in China proves that the
art of painting has been taken to an incomparable
height. The Chinese context has created a generation
of artists who have mastered a fabulous technique
and palette, and who astonishingly are able to
translate a traumatic legacy into art that transcends
the local.

The pictures presented here are Images of people,
depicted singly or In identical multiples, yet the
figures are painted in a standardized form that
remains the same in each work, They are deployed in
particular settings which, except for planetary
elements such-as skies and oceans, are devoid of easy
associations, for indications to time or place are rarely
given, This repeated use of the same figures denies
them the ‘identity’ of the conventional partrait while
simultaneously allowing the artist to try out varicus
spatial constructs. Even though the figures are not
expressionless in themselves, it's often the context
that provides a psychological depth and framework
to the picture
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Meirihluti peirra listamanna sem eiga verk | pessu
safni hafa upplifad tvaer dtakamiklar
fijgldahreyfingar, sem settu tilveru peirra & annan
endann; hina fyrri & barnsaldri, og hina sidari pegar
peir voru namsmenn, NG pegar rassibanaferBin i
gegnum halfgildings triarofstaki
menningarbyltingarinnar og sardar hugsjénir
stidentamdtmaelanna hefur runnid ot i sandinn, leita
uppgefnar silir og Grmagna timabundinnar utrasar i
hidtrinum. Slikur hlatur, samhlida faranlegum gaska
og habi sem engu hlifir er dberandi | verkum Yue
Minjun, 4 medan Yang Shaobin gerir andleg sir ad
likamlegum dverkum,

Endurtekin notkun sému persénanna | &liku
samhengi sést best | verkum listamannsing Fang Lijun,
sem & einna flest verkin hér og sker sig Or vegna
sérstaks myndmals sins, sem birtist baedi | mélverkum,
tréristum og blyantstelkningu. Verk minna &
sgnvanlega fyrirboda. Pab er eitthvad dularfullt og
éskiljaniegt vid hvernig skalléttur madur kemur
dvaent | ljés. Med ofsafengnum sundtdkum reynir
hann a8 halda sér & floti, en vid vitum hvorki hvad
eltir hann, né hver dgnunin er. Pritt fyrir raunsastt
malverkid og hreinlegt pensilfarid getum vid ekki
imyndad okkur merkingu pess sem verkid synir. Fang
tamir verk sin af dllu truflandi skrauti og skilur okkur
eftir med einlitt, helllandi vatnid, himinn sem ryBur
sig, og regn résablada. Vid sidum annad samhengi |
verkum Liu Ye. Hér ma finna sérstakt dalaeti 4 hinum
skyrt matada heimi afstraktmynda Mondrians, par
sem allt er samkvaemt rod og reglu, sem | verkum Liu
e fellur saman vib almenna syn & heim @skunnar.
Hann felur sig i saklausum, imynduBum heimi
barnsins, par sem hann dreymir um al kanna
heimshéfin eba heyja hetjulega bardaga sem
orrustuflugmadur.

Jafrvel bd pad smluriki sem stefnt var ad hafi reynst
télmynd, bar hugmyndafraedi bess engu ad sidur med
ser dkvedna dryggiskennd. MO er hin horfin, og ba
reynast skop og sjdlfsprottid had godar abferdir til a8
satta sig vid sarar minningar, horfnar vonir og
blekkingar.

Véntun a tilvisunum | stad og tima tema malverkin af
fullvissu sem annars myndu festa pau vid dkveBinn
raunveruleika. | stad bess sér dhorfandinn
sdlfraeBilegt rymi, sem lysir pvi flakna, stundum
eyBilega innra landslagi folks sem hefur orBid fyrir
salrenum afdllum. Petta samhengi ber med sér
fjarraent timaleysi sem | sjilfu sér magnar upp
tifinningar Gryggisleysis, &tta, égnar, kitinu eBa
jafrvel falaetis — sem er mjdg | samrami vid anda
samtimans.

Yuting Chou
Amsterdam, april 2002

The majority of the artists in the collection
experienced two profoundly disturbing mass
movements: the former when they were children and
the latter when they were students. Mow that the
roller-coaster ride through the quasi-religious
fanaticism of the Cultural Revolution and the
wounded idealism of the student demonstrations has
ground to a hold, psychalogical and emotional
exhaustion have evelved into the temporary release
of laughter. Such laughter, as well as absurd hilarity
and indiscriminate mockery are apparent in Yue
Minjun's work, whereas Yang Shaobin translates
psychological wounds into afflicted flesh,

The notion of the repeated wse of the same figures in
a variows context, is best illustrated in the work of
Fang Lijun, one of the best represented and most
pictographically distinct artists in the collection
whose body of works includes paintings, woodcut
prints and also an early pencil drawing. Fang's work
has an ominous quality. There is something
mystertous and ungraspable about the way the
baldhead looms up out of nothing. He is swimming
madly, trying to keep his head above water, but we
don't know what is chasing him, nor what the threat
is. In spite of the realistically painted images and the
chean, traceless brushwork of his paintings, we cannot
fathom the meaning of what is being depicted. Fang
empties his works of embellishing distractions,
leaving us with figures set in monochrome waters,
clearing skies, and whirling roses. We see a different
context in Liu Ye's work, Here, there is a predilection
for the clearly structured world of Mondrian's
abstracts where everything has its own place and
order, and which in Liu Ye's work coincides with the
generally perceived notions of childhood. Liv Ye
seeks shelter in the innocent and imaginative worlds
of the child, where he dreams of exploring the oceans
or fighting heroic battles as a combat pilot.

Although the striven-for utopian society turned out
to be an illusion, its idealogy carried with it feelings
of security and safety. Now those have gone, mockery
and self-mockery provide a way to come to terms
with painful memories, lost hope and lllusions,

The lack of indication of time and space drain the
pictures of certainties that would otherwise anchor
them in an identifiable reality. What is reflected is a
psychological space, projecting the sometimes barren,
complex inner landscapes of a people with a
traumatic past. This context provides a worrisome
timelessness which itself magnifies feelings of
Insecurity, angst, menace, hilarity, or even melancholy
= wery much the feelings of the contemporary psyche.

Yuting Chou
Amsterdam, April 2002



Personuleg vidhorf Fred Leferink

Fyrir 4j& drum var ég & gangi fram hja gallerii einu |
Amsterdam, pegar &g kom auga & malverk eftir Fang
Lijun. Pad greip mig samstundis; bad sem ég sa var

Aﬁg raunsett malverk, en samt vaknaBi spurningin:
+4 hvadl er ég eiginlega ad horfa?”

Mér til mikillar undrunar & ég nl 26 Hstaverk eftir
kinverska framarstefnu-listamenn. A3 tlt' er ef til
vill ekki rétta skilgreiningin; &g lit fremur bannig 4 ab
&g hafi eignast leyfi til ad lita eftir peim um hrid. Og
pratt fyrir ad allir kalli mig allt | einu safnara, finnst
mér ég frekar vera listunnandi sem ekki gat hatt alh
kaupa list, likt og salkeri sem gadir sér & of margum
tertum.

:ﬁ:nun \;trﬂ;.ur oft :ﬁ mark;n;ﬂi i :‘dﬂfu i&r,;:ttu ela
ratygaju. Fyrir mér srpst petta ekki um ab eiga
verkin, eBa ad reyna ab !i?a fullkomid safn, heldur
snist pad allt um ad njéta listarinnar, Pad pydir ekki
ab list purfi endilega a8 vera . falleg”; mér finnast

@t tifinningar sem hin kallar fram mikilvaegari.

istaverk getur hreyft vid manni 4 outskyranlegan
hitt. AB lysa fist er eins og ad reyna ad utskyra af
skynsemi pad sem ekki er vitraent. Ef til vill er pad
dstaeBan fyrir vl a8 Fang Lijun og fleiri listamenn
utskyra aldrei verk sin, Gott malverk segir allt sem
seqja parf.

Svo ad min vegna getid pid hatt lestrinum hér og
byrjal ad sho&.

Hwvab er svona heillandi vi8l bessi kinversku malverk?
Pegar &g horfi égnu 58 &g starkostiega liti og
étrdfega taekni. Eg sé vatn sem virbist nastum pwi
blautt og snertanlegt, silkirésir. En ég sé einni
eitthvad draett og dskiljanlegt, skrytid og hraEirtgi.
eitthvad draunverulegt og tviratt.

mtluemﬂ sem &g keypti synir nakinn mann &

i; bakgrunnurinn er sjdrinn, par sem andlit
barns birtist. Blomin tdkna hamingju, velferd,
Madurinn brosir og virBist hamingjusamur — en um
leid fer madur ad efast: Er hann pab virkilega? Andlit
barnsins ber med sér hétun, otta, svo jafnvel & peim
augnablikum sem synast hamingjustundir = | rosabadi
= or hattan ylirvofandi, 4gn | loftinu, Pad er skilur
aldrei lan milli hamingju og sorgar, fridar og
droa. | malverkum vinar mins Liu Ye sé ég drauma
barnanna, von, kimni og innra litréf mannssalarinnar,
Kraftur lita hans gefur manni tifnningu fyrir einhveju
djdpsaju,

Folk er | middepli malverkasafnsing, Folk sem er
hamingjusamt, sorgmatt, einmana, vonsvikia,
vidkvamt, sart. Folk sem & sér drauma og vantingar.
Pvi er sama um allt, er drasargjamt, pad hizr og pad
brosir, En alltaf skytur sU tilfinning upp kollinum, ad
pad bii meira & bak vid pessi bros,

Félk er alls staBar upptekid af lifsbardttunnl, par sem
pad reynir ab halda sér & floti. Um altan helm taka
lifshradinn, saml'éra?lh og efnahagsmalin drum
breytingum. Gamul lifsakkeri fijota upp. Titfinningin
um vaxandi Gryggisleysi verBur meira aberandi.

Kinversku listamennirnir syna okkur petta | list sinnl.
Peir segja okkur sitthva® um Kina, en béd mest um
mannlegar tilfinningar, dhad stad og stund. Kinversk
samtimalist er oft flokkuB undir tofraraunsael eda
hadnislegt raunsael. Fyrir mér tjdir han titfinningar
manna hvar sem er | heiminum, | einhvers konar
alheims salfraedilegu raunsaei.

A personal view by Fred Leferink

Seven years ago | was passing a gallery in Amsterdam
when a painting by Fang Lijun caught my eye. | was
instantly grabbed; what | saw was a very realistic
painting, but still the question arose: "What am |
looking at?”

To my surprise | now a53 26 works by Chinese
Avant-garde artists. ’ s' is perhaps not correct; |
see it more that | may take care of them for a while.
And even if everyone suddenly calls me a "collector’, |
see myself rather as an art-lover that just could not
stop buying art, much like a gourmet tends to eat a
few cakes o0 many.

Collecting often becomes a goal in itself, an
obsession, To me it is not about "owning' or trying to
be "complete’ - it's all about enjoying. That doesn’t
mean art necessarily has to be "beautiful’; I'm more
interested in the feelings it arouses. A work of art can
touch I.'IT:“ in an uncomprehensible way. Describing
art is like trying to explain something that is not
rational, Perhaps that's why Fang Lijun and many
other artists never explain their own work, A good
painting speaks for itself.

50, as far as | am concerned you can stop reading now
and start looking.

What is so fascinating about these Chinese paintings?
When I lock at them | see vivid colours, a fabulous
technique, water that almost seems wet and
transparent, silky roses. But | also see something
strange, scary, unreal, incomprehensible, ambiguous.

The first painting | bought shows a naked man lyin
on a bed of roses, in the background the sea with the
face of a child in it. The flowers symbolize happiness
and prosperity. The man smiles and seems happy, but
at the same time you wonder: Is he really? The face of
the child shows threat, fear; so even in moments of
apparent happiness - bathing in roses - there is a
threat of disruption, of danger, Happiness and
sorrow, rest and unrest, are never far apart. In the
R:h‘ﬂ!l'lg‘! of my friend Liu Ye, | see children's dreams,
, humour and introversion. The intensity of his
colours gives you a sense of something profound.

People are central in the collection. People that are
happy, sad, lonely, disappointed, vulnerable, hurt,
People with dreams and expectations, They are
indifferent, aggressive, they laugh, they smile. But
there is always a sense of ‘what s behind the smile’.

People everywhere are occupied with the struggle of
life, trying to keep their heads above water. Society,
the economy and the speed of life is changing all
over the warld at an ever increasing pace; old anchors
go adrift. Feelings of uncertainty are growing.

The Chinese artists show this in their art. They tell us
something about China, but most of all about human
feelings, independent of place and time. Chinese
contemporary art is often labeled as magical realism
or cynical realism. To me it expresses the emotions of
p-ec; le everywhere, a kind of universal psychological
realism.



Kjarvalsstadir
Flokagbtu - 105 Reykjavik

SimiTel: (354) 552 6131 Fax: (354) 562 6191
Opid daglega / Open daily 10-17, midvikud, / Wednesdays 10-19
Leifisdgn sunnudaga kl. 15.00/ Guided fours Sunday 15.00

Myndir Gr Kjarvalssafni / Works from the Kjarval  American Odyssey ljésmyndir eftir / Photograps by Mary
Collection. Ellen Mark

Fastassyning / Permanent exhibition | samstarfi vid Lidsmyndasafn Reykjavikur og Listahatia i
Reykjavik / In cooperation with Reykjavik Museum of
Photography and Reykfavik Art Festival

12. 05. - 2. 06.

Félagar [ Members
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26. 01. - 5. 05. .Sumaujl_-ninr ! '_Sumum exhibition™ ;
Kinversk samtimalist / Chinese contemporary art :T:: ?;;:g;l_safnsms { Works from the collection

Ur einkasafni / From private collection
13. 04. - 2. 06.
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Tryggvagdtu 17 - 101 Reykjavik
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Opid daglega / Open daily 11-18, fimmtudaga / Thursdays 11-19
Leifistgn sunnudaga kl. 16.00 / Guided tours Sunday 16.00

Errd og listasagan / Adféng 1998-2001 / Acquisitions 1998-2001

Errd and History of Art Gjafir og innkaup siBustu flégurra dra / Gifts and
Syningarstjéri / Curator Porbidrg Gunnarsddtiir Purchases in the last four years

Fastasyning / Permanent exhibition 09. 03. - 5. 05.

Breidholt: bygat yfir hugsjonir / MYND / IMAGE

Breidholt: Building over visions Islensk samtimalist /

Syningarstjori / Curator Agista Kristdfersdattir lcelandic contemporary art

0%, 02. - 05. 05. 12. 05. - 11. 08.

Asmundarsafn / Asmundur Sveinsson Sculpture Museum
Sigtlni - 105 Reykjavik

SimifTel: (354) 553 2155 Fax: (354) 562 6191
Opid alla daga 10-16 f Open dally 10-16

Svipir lands og sagna / Expressions of Land Listin medal folksins / Art in Public
and Tales Syningarstjdrar / Curators Pétur H. Armannsson,
Yfirlitssyning Or safninu f Retrospective Hanna Styrmisdottir
- 28.04. 20. 05.-
e e e e e e
Fullordnir / Adults 500
Eldri borgarar / Senior citizens 250
Oryrkjar / Visitors w.disabilities 250
Hdapar (flelri en 10) f Growps (10 or more) 250
Yngri en 18 dra / Under 18 akeypis [ free
Manudaga ! Mondays dkeypls [ free

ATH! Adgéngumidinn gildir samdaegurs 4 Kjarvalsstadi vid Flékagatu
og | Hafnarhis vid Tryggvagétu,

NB! The admission-ticket is valid on the same day for Kjarvalsstadir at

Flékagata and Hafnarhus at Tryggvagata. m



