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Scenario-composition

Elin Hansddttir's installation is composed of several diverse elements,
engineered structures, fabrics and technological equipment, fused into a
conglomerate. Behind the scenes of the work, methodologies are borrowed
from film, theatrical seis, storyboarding and interconnected narratives. The
exposition of the work is influenced by canonic archtectural laws; association
with history and urban networks, the envelopment of space, covering
surfaces of frames, doctrines of proportion and sequences in lime and space.

These elements and struclures are innately connected or intersect, creating a
cohesive order of events and recollections above and below a line; A
narralive is braided. The theme has its roots in urban landscape, the museum
itself, and last but not least in the expanses of the mind. Various material
characteristics and the sense of the material emphasize weight or lightness,
transparency or opacily, concealment or bareness. Visual experience is
coaxed, it is distorted by means of an illusion. The installation inverts the
traditional function of the museum; Instead of a discrete object or image
displayed, the museum becomes the subject, its urban features and purpose,
in city society. The employment of the exhibition space in this fashion, is a
challenge to revise expectations about the work and its connection to
external realities.

The work can be experienced through the recesses of the mind: through our
fragmented memories, memories which consequentially are deformed by
space and lime. A sparkle within the mind can in this way rearrange
significance and importance. Fragments of memories and allusions



are recrdered again. A replica of the memory is created; a new and different
image of that which has passed and has been experienced.

The work can be viewed from the exterior: The seed of the work can be
called to mind, which was a conventional house in Hafnarfjéréur with an
uncanny facade. A facade which strived to participate in the modernism of
the seventies, expressed a desire for greatness despite the nature of what
lay behind. The Hafnarfjrdur facade is a smaller duplicate of the glass
exterior of an office building at Austrstrasti 17 in Reykjavik. Looking down
Austurstreeti, towards the office building are the charred remains of
Haraldarbid behind, where shortly a refurbished rendition of old Reykjavik
will be erected. One can walk westward down Austurstraeti past the old
Landsbanki, enter the foyer of the former Bunadarbanki into Hafnarstrasti
swerve to and cross Tryggvagata towards the south side of Hafnarhis. Past
the exhibition hall’s windows bathed in light, into the reception area to the
white theatrical gossamer, past the monitor{screen), between the drapes, into
the box where all is not as it seems. And exit again. Out into the city. Perhaps
straight up to the old cemetary at Holavellir, threading its paths, between the
tombstones over the caskets. And on westwards to Melar.

Elin's installation is complex and mullifaceted. It is a stage set, it is an
historical allusion o an architectural continuity, it is part of a cityscape and
the city experience, it is a memory screen, it is a flash of light and a shielding.
It is an opportunity to recalibrate.
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